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MAPEX VW Series ! 


‘The MAPEX V Series drums speak for themselves— professional features like low 
mass lugs, non-shell penetrating tom mounts, high-gloss wrap finishes ad double 
braced hardware combine to create a drum that must be heard to be believed. 


Now you can personalize your set with 
colorful Drum Tattoos. Three awesome. 
designs to choose from, free with the 

purchase of a new V Series set. 1 


V5254T in Black with Burnin’ Drum Tattoos 
Includes sturdy 320 series Performing Artist™ hardware, bass drum 
pedal, hi hat stand and throne. Cymbals not included. 


Paul Crosby 
SALIVA 


Cow 


Visit mapexdrums.com for info 


Get behind a V Series set at your 
on Paul’s Summer clinic schedule. 


local authorized MAPEX dealer. 
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_ mapexdrums.com 


Drum Tattoos™ are a trademark of MAPEX Drums, USA. Drum Tattoos are free with the purchase of a new V series set, While supplies last 
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TOP 100 

Thank you for your Top 100 list of 
heavy metal bands. | found it very infor- 
mative and interesting. | didn’t even 
know about bands like UFO, Budgie and 
Mountain prior to reading their names 
on your list. | went out and picked up a 
copy of UFO's greatest hits, and it rocks! 
That Michael Schenker can certainly play 
guitar. Keep up the good work. 
Ron 
St. Paul, MN 


I've been going over... and over... and 
over your All Time Top 100 Heavy Metal 
Bands list. Verrry interesting. You certain- 
ly do seem to favor pretty boy hair farm- 
ers over Scandinavian Dark Metal mas- 
ters, don't you? No real surprise there. 
But, c'mon, isn’t it a bit of an insult to 
the “real” heavy metal community to 
even include the likes of Creed, Poison 
and Dokken on such a list? They're about 
as “metal” as Britney Spears! 

Brett 
Pensacola, FL 


Black Sabbath third? | say again, 


BLACK SABBATH...THIRD?? How can any Black Sabbath: Only Number 3? 
comprehensive and quasi-intelligent list ; 
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of all-time heavy metal bands place the 
all-mighty Sabbath «in third place? | can 
understand an argument with 


Zeppelin— who in my mind are more of 
a pure rock band than a metal band— 
but having the Sabs finish behind those 
three-chord hacks in AC/DC is simply 
beyond belief. You've got to be kidding 
me: 

Dusty 

Austin, TX 


Mudvayne: Leading the New 


A ~ 


t 


Why are you so. prejudiced towards 
“old” heavy metal bands. In your All- 
Time Top 100 list all of today’s great 
bands— like Disturbed, Sevendust and 
Staind— are way down on the list. How 
can you tell me that never-heard-of-’em 
bands like Humble Pie and Thin Lizzy are 
better than them? Open your ears and 
start realizing that we’re living in the 


LOLLIPOP. LUST KILL 


IN STORES NOW 


emf 
¥. Be ‘ 


S www.lollopoplustkill.com 
~ www.artemisrecords.com 


21st Century... not 1978. 
Brenda 
Huntington, NY 


SHOCK ROCK SHLOCK 

It’s really too bad that so many of 
today's top bands believe that they've 
got to paint their faces and wear outra- 
geous stage gear in order to get noticed. 
| mean it's turned into an entire shock- 
rock movement. You have Manson, and 
Slipknot, and Crossbreed, and Mudvayne 
and Mushroomhead. When is it all going 
to stop? I’m not questioning the musical 
talent of any of these groups, but | have 
to wonder what they are “masking” in 
an artistic sense. 
Pete 
Hoboken, NJ 


| truly pity all of those who chose to 
dismiss great bands like Slipknot and 
Mudvayne because of their appearance. 
We've just come through a generation of 
bands like Nirvana and Pearl Jam where 
the artists involved thought dressing up 
to go on stage meant putting on a less- 


dirty T-shirt. | am so thankful that a num- 
ber of today’s bands have taken up the 
noble tradition of bands like Kiss who 
always knew that a big part of rock and 
roll was showmanship. 

Andrea 

Sacramento, CA 


So now Slipknot has “peaked,” huh? 
So now the band you put on your cover 
a dozen times over the last few years is 


‘BRAND NEW SIN bring fresh ideas to the hard rock world, proving that 
independent labels are alive and kicking. You have to hear this album to 
believe it!” - IIko Nechev | HIT PARADER 


“This Syracuse, NY six-piece manufactures NO-B.S.., 


blue-collar American Hard Rock and is arguably 
one of the most exhilarating new Rock acts to emerge 
from the underground in recent memory.” 

-Kevin Boyce-CMJ 


Available At: 
NOW OF 
a aaa) 


Now Or Never Records 150 Bay Street Suite 806 Jersey City, NJ 07302 | www.noworneverrecords.com 
Produced by Pete Walker | “My World”, “Sad Wings”, & “Missin You” Mixed by Michael Barbiero 
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“over,” huh? Well, get this straight 
buster! Slipknot reign of terror is just 
beginning, and if you choose to jump off 
the band wagon now, then good rid- 
dance to you. | always knew that Hit 
Parader didn’t really “believe” in 
Slipknot— you were always taking back- 
handed shots at them in your stories. 
You like all those bald-headed bands like 
Disturbed, Cold and Staind. C’mon, 
admit it!! 

Jim 

Charlotte, NC 


Thank you for your coverage of 
Mushroomhead. | didn't know who they 
were until | read about them in Hit 
Parader, Now they're one of my favorite 
bands. | love the way that they mix 
thought-provoking lyrics with very inter- 
esting, and very heavy music. Just when | 
get bored by a:certain band or a certain 
sound, heavy metal never fails to provide 
me with something new and exciting to 
renew my faith. 

Bozo 
Portland, OR 


RANDOM THOUGHTS 

| was amazed, shocked and really 
pleased to learn that the biggest-selling 
album of last year was Linkin Park’s 
Hybrid Theory. So many releases by 
“major” stars came out last year (from 
Michael Jackson to the Backstreet Boys) 
and to have Linkin Park beat ‘em all says 
a lot about not only the quality of their 
music, but of the dedication and good 
sense of hard rock fans across the face of 
this great land. 
Brad 
Hollywood, CA 


I'm very glad that the whole debate 
about “pretty” rockers and “ugly” rock- 
ers has seemingly come to a close. Let's 
face it, of course everyone would prefer 
to be handsome or beautiful— but not at 
the expense of sacrificing their talent. So 
many of today’s top hard rock stars are 
both beautiful and talented, and that's 
where the debate must end. 

Brianna 
Hartford, CT 


Hey guys, how ‘bout a little time 
spent on Creed in an upcoming issue? | 
know that they might not be deemed 
“cool” in the metal underground, but 
after selling 15 million albums over the 
last three years, you've got to agree that 
something good must be going on with 
these guys: To tell you the truth, | love 
‘em; | play their albums right-along with 
my Staind, Sevendust, P.O.D. and Soil. 
And I’m proud to say that I’m a big 
Creed fan. 

Curt 
St. Louis. MO 
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Dave Williams: 
“We've always 
been a great 
live band.” 
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Crushing sound that 
whips the pit into a frenzy. 


pa 


OLAS 


Tim Narducci and 
Adam Ruppel 
Systematic 


When Systematic’s on stage, the pit feels like a human hurricane. Why? Tim Narducci and Adam Ruppel 
know that to move the people the only thing that beats the 5150 II" amp is two 5150 II” amps. A 
design collaboration between Peavey and Eddie Van Halen, the 5150 II” has five preamp and four power 
amp tubes kicking 120 Watts RMS with footswitchable lead and rhythm channels and an effects loop. 
Want to know what that sounds like? Well, you could catch one of their shows, but Tim and Adam will tell 


you that when you go play the amp for yourself, you’ll really learn why the 5150 II makes bodies fly. 
py, PEAVEY 


5150 llis a trademark of E.L.V.H., Inc. used under license by Edward Van Halen. 


Shop online'at www.peavey.com ———__—_ LISTEN To This” 


ight out of the box, Jason Newsted wants it 
R incu that the story of his new band, EchoBrain 
isn't just his story... far from it. It’s also the story 

of talented vocalist/guitarist Dylan Donkin and drum- 
mer Brian Sagrafena. Together, they form the core of 
this exciting, highly eclectic unit which recently 
released their self-titled debut album. But, let's face 
it, only one of these musicians had a dozen-year 
run with the most successful American heavy 
metal band of all-time, Metallica. Thus, whether 
he likes it or not, for the time being at least, the 
Story of EchoBrain is the story of Jason Newsted. 

“| understand that people are interested in 
me_and how | ended up being a member of 
this band,” Newsted said. “But-to-be honest, 
that’s not the really interesting part of the 
story. | understand that it’s part of the story, 
but I’m just one of the guys in this band. 
I'm here, I'm happy, and we're making 
great music. That's the important stuff.” 

Okay Jason, we'll let that subject go... 
for now. Let's shift our focus over to the 
diverse, moody and_ eminently exciting 
music being made by EchoBrain on & 
their debut album. No, this isn'ta £ 

band fueled by $the 
~ metallic may- 


> 


hem 
that rocketed 
Newsted's previous associ- 
ation to the top of the rock pile. In 
fact, almost in stark contrast to that kind of 
frenetic activity, the music of EchoBrain has a loose- 
ness and ease about it that belies its underlying intensity. With 
elements of pop, funk and rock all battling for recognition within the 
‘ unit's three-man framework, there’s no wonder that EchoBrain has quickly become 

a band that’s cut a wide swath through the rock populace. 
~ "With this band it’s always been more a question of the musicality more than anything else,” 

Newsted said. “In Metallica, there are only so many keys— it was a proven formula and you don’t mess with it. | 

had become used to that, but at times it was kind of frustrating. When Dylan and Brian came around and we started to 
"jam, had to start learning different modes and keys. It was a challenge for my fingers and my brain.” 

It certainly seems as if it’s a challenge that the ever-clever Mr. Newsted has now won. Judging by such songs as Keep 
Me Alive and Colder World, it appears like EchoBrain has just enough guitar-powered “oomph” to appease the metal 
faithful, while at the same time displaying the kind of musical dexterity destined to expand this group’s potential audience. 
So how did Newsted end up within the EchoBrain fold so soon after departing from Metallica? The answer to that one is 
that for almost a decade prior to the end of his Metalli-stint, the bass beater was hangin’ out in his home studio (called 
the Chophouse) and jamming with both Donkin and Sagrafena. They'd get together whenever their schedules allowed, 
creating hundreds of hours of tapes that consisted of everything from avant-garde jazz, to cutting-edge electronica, to 
state-of-the-art hard rock. Once Newsted reached the end of the Metalli-line, his thoughts soon turned towards his jam- 
ming partners, and their unique ability to make great music. Thus EchoBrain was born. 

“In all honesty, Dylan is the key to this band,” Newsted said. “| may have the name that will get people to check out our 
music, but that guy has the talent to make this whole project work. He just has music flowing from him. There are people 
you come across in life that are truly blessed. They have such a gift that it seems like they're actually channeling it from 
somewhere else. That’s Dylan. | always enjoyed jamming with these guys— even back during the time | was in Metallica. 
playing with them kept me fresh and powerful. Believe me, when it came to playing Enter Sandman for the 30,000th 
time, | sounded like | meant it because | had spent time with these other people playing different styles.” 
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very band strives to attain a legacy like 

Fe crsnits to have a long and successful 
career, and hopefully to have their music 

remembered for decades to come. Few bands ever 

achieve those lofty heights. Two years after their 

moment of glory most of today’s groups find their 

CDs filling the recycled bins at neighborhood music 

stores. 

Looking back over the past decade in music, only a 
precious few bands have escaped this dreaded decline 
in popularity. Most of these fortunate musical talents : 
were artists that have helped to create a music genre, 
perhaps most notably, three-chord rockers AC/DC, 
metal meisters Metallica, grunge impresarios Nirvana 
and New Metal pioneers Korn. In honor of such groups, 
this month's Sites and Sounds will focus on the two 
major musical influences of the ‘90s—Korn and Nirvana. 

Korn have captured the emotions of the digital gener- 
ation. Jonathan Davis's fervent screams have riled the 
sentiments of music fans that have too often felt one 
step removed from reality because so much of their lives 
are spent staring at a screen. Korn’s music brings passion 
and emotion to their otherwise mundane existence. Fans 
have repaid Korn with a host of web sites dedicated to 
these hard rocking musical masters. 

Korn TV at www.korntv.com was all about Korn’s fifth 
album, Untouchables, which was released on June 11th. 

Even several month's before the album's release, the web 
masters had done their research when talking about the 
video for the first single, Here To Stay, which was directed 
by the Hughes Brothers and shot in Los Angeles. Korn TV 
was also all excited about Fieldy’s solo debut, Rock ‘N Roll 
Gangster, which arrived in stores back in February. We were ; 
directed to a video and a contest to win a Playstation 2. : 

In honor of the first non-Korn project by a Korn bandmem- 
ber we dropped in at FieldysDreams.net, where we had to 
search Fieldy’s weed room to find the stash. Inevitably any Korn fan will tell you that one 
of the most comprehensive band sites is www.Kornweb.com. When we checked ‘in, there 
wasn't much information on Untouchables, but there was lots of dirt on the soundtrack 
for the film Queen Of The Damned, which Jonathan Davis composed with soundtrack 
veteran Richard Gibbs (former keyboardist for Oingo Boingo). There was in-depth infor- 
mation on the five JD-penned songs composed for the film, which were lip-synched by 
the character of Lestat. 

On a more obscure note, we were also told we could chill On Jon Davis’ Couch which 
was up for auction on some obscure web site. We ventured into the Funny Krap section 
of www.KornKids.com where some dude was complaining— “you people need to get 
new pictures because | have all of them on the page.” The web master sneered, 
“Translation: | need to steal more pictures of Korn for my site, so get some up so | can 
steal them... Korn95 at www.geocities.com/SunsetStrip/Club/4762 offered screen savers 
for Windows users. File size for this treasure— 1.2 mb. 

With their 1991 single, Smells Like Teen Spirit, Nirvana heralded in a new musical move- 
ment which we have fondly come to know as grunge. Suddenly, this unassuming punk- 
inspired band from Seattle became an international sensation, something which main 
brain Kurt Cobain couldn't deal with, and which ultimately contributed to his suicide. Yet, 
even eight years after Cobain’s passing, fans remain loyal to Nirvana, whose music paved 
the way for such great grunge groups as Soundgarden and Alice In Chains. Today, Nirvana 
fans still loyally express their sentiments online. 

The Internet Nirvana Fan Club located at www.nirvanaclub.com, had transformed itself 
from a paying fan club opportunity (Why join a fan club when there is no new news or 
tours pending?), into a fan site dedicated to the legendary band Nirvana. FAQs and info 
abound. Also really impressive was how many awards they won “Best Nirvana Page,” 
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Kurt Cobain: His spirit remains 
alive on the net. 


oh 2 Sanetum ot Inner} 
Peace Web site of Excellence,” “Links2Go' | 
Award" and “NewHoo! Cool Site,” among. 


others. All this; praise means you |.» 


should definitely check-it out. 


www. ludd.luth.se/misc/nirvana/tab/tab.htm 
/ tempted us with Nirvana guitar tablatures | 
to everything from Floyd the Barber to.” 
Pennyroyal Tea, but wouldn't give us access} 


to the real deal. i 

The Nirvana Live Guide at ksproul. threads 
net.com/nig/ offers a comprehensive guide 
to live performances and recordings. Pick a 
month and a year, and you can get the 
lowdown on a gig like the one on 
Wednesday, September 8th, 1993 .at Club 
Lingerie in Hollywood. This particular per- 
formance includes the comments, 
“Courtney Love performed Doll Parts and 
Miss World, then introduced “my husband, 
Yoko.” The two then played Pennyroyal Tea 
and Where Did You Sleep Last Night 
together. A clip of Pennyroyal Tea from the 
professional video is circulating. It is 
rumored that Nirvana played a set also. 

Got a site we need to know about? E- 
mail us: cgoddess@fansrule.com. 
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Ma here's no way of avoiding the fact 
f that Earshot is a very interesting band. 
you could take liberal doses of the sounds 
"created by bands such as Tool, Soundgarden 
and Korn, throw them into some giant-sized 
rock and roll mixer and then turn that appa- 
ratus on “high.” What you might end up 
_ with is something roughly akin to the heavy, 
_ probing, melodic style that has already come 
“to distinguish Earshot’s debut disc, Letting 
Go. Please understand that in no way are 
“we trying to imply that the music made by 


drummer Dieter Hartmann and guitarist 
Mike Callahan will ever attain the kind of 
cultural and societal significance enjoyed by 
the works of those other bands. But then 
again... with a little luck, who knows? 


great bands, but anyone who says that they 
haven't been influenced in that way is prob- 
ably not telling the truth,” Martin said. 
“How can you grow up as a music fan, and 


lot of music and being turned on by it? The 
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~ Just imagine what might happen if 


vocalist Will Martin, guitarist Scott Kohler, : 


“We have been influenced by a lot of 


then be part ofa band, without hearing a’ 
people would eventually begin to r 


trick is 
to take whatever 
has influenced you, and 

then make something totally new 
and original out of it all. That's what | hope 
we've been able to do.” 

The fact is that Earshot has had more to 
worry about than merely the melding 
together of their diverse influences. With 
their members hailing from such diverse 
ports-of-call as Austria, France, Kansas and 
Ohio, they first had to meld together their 
differing tastes and backgrounds before 
even thinking about forging ahead on an 
artistic frony. That mission was accomplished 
soon after the band members first came 
together in early 2000. At that point this 
quartet relocated in Los Angeles, and began 
honing their highly distinctive sound to a 
cutting sharpness. With its moody riffs, pul- 
sating rhythms and insightful lyrics, it was 
only a matter of time before a major label 
stepped forward and offered Earshot a shot 
at big-time recognition. 

“We just kind of went about our busi- 
ness," Martin said. “We hoped to get 
signed, but it wasn’t our primary mission. 
We wanted to take out time and really work 
on the songs. We figured that if we did 
that, and then were able to deliver that 
music in front of a live audience, the right 
ecognize 


Earshot: “We've been 

sitting around waiting 

to hear what people 
think of us.” 


who we were.” 


like a charm, and in 2001 they signed their 
recording deal and almost immediately went 
into the studio to begin work on Letting 
Go. From the relentless energies that propel 
along Headstrong to the hypnotic rhythms 
that fuel the band’s first single, Get Away, 
Earshot have managed to create a disc that 
stands remarkably apart from conventional 
21st Century New Metal fare. Despite their 
well-known influences, and despite occa- 
sionally lapsing into overly time-tested musi- 
cal waters, this is one band that has some- 
how managed to defy the odds and create 
something rather unique in an already 
crowded and predictable field. Now, as 
Martin and his boys are only-too-well aware, 
it's up to the metal masses of the world to 
determine as to whether or not Earshot's 
invigorating musical approach will receive a 
commercial “thumbs-up” or a dreaded 
“thumbs-down.” 

“We've been sitting around waiting to get 
some response for the last few months,” 
the vocalist said. “On one hand it's a good 
feeling because we know we did a good job 
and we're very satisfied with the way the 
album turned out. On the other, however, it 
is kind of nerve wracking. Our fate is out of 
our hands. It's up to the media, radio, MTV, 
and most importantly, the fans, to deter- 
mine where our career is headed. It’s a 
strange feeling, but we think they'll like 
what they hear.” 
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The band’s approach worked 
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The New Standard in Passive Pickups 


for all Guitars and Basses 
From the The World leader in Active Pickups since 1976 


HZ means Passive. EMG has always made passive pickups, because before you can make an 
Active Pickup, you start with a passive. 


The new EMG-HZ pickups are hand made in Santa Rosa with the same detail and precision 
craftsmanship EMG is known for since 1976. On top of that we’ve included a whole lot of 
features you won't get anywhere else. Like EMG’s exclusive Quick-Connect so you can swap 
different HZ Pickups in seconds and get high gain and low noise, even from a passive pickup. 


The H2’s have been road tested in guitars made by E.S.P., Jackson, and Schecter with current 
HZ artists: Factory 81,Chino Moreno of the Deftones, The Damned, Cold, Dry Kill Logic, and 
Steve Esquivel of Skinlab. Available only in black and only from authorized EMG dealers. 
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KORN POPS: With their latest disc, 
Untouchables, blasting out of the box to 
enjoy a chart-topping debut, it seems that 
all is well in the world of Korn. Perhaps the 
only “cloud” on the band’s sunny horizon 
is the fact that between recording costs, as 
well as the extreme budget used for their 
latest Hughes Brothers-produced video for 
Here To Stay, the Kornsters find themselves 
over $4 million in the hole even before 
they hit the American tour trail. “We did 
spend a lot of money, but don’t worry 
about us,” said Fieldy. “All we wanted 
was to make sure that the album and the 
video ended up being exactly what we 
wanted them to be.” 
KKKKKKK 

POOL PARTY: Drowning Pool are certainly 
making things happen these days. Their 
debut album, Sinner, recently went plat- 
inum, and the group's video for Tear Away 
has become one of the year’s most 
requested songs on hard rock radio. Still, 


“Look FOR NONPOINT ON THE Locoae ZOOKA TOUR THIS SUMMER. 
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Korn: Response to Untouchables 


has blown them away. 


vocalist Dave Williams feels there’s more 
for this Texas-based unit to accomplish. 
“Once you get over the initial shock of 
what's happening, you start to want 
more,” he said. “| think that’s healthy. You 


start to want to play bigger places, and 
reach more people. Hopefully that’s within 
Our grasp.” 
KkKKKKKK 
DARK AS COAL: Coal Chamber have 
never been the most prolific band in heavy 
metal. Indeed, the release of their latest 
disc, Dark Days, is only the band’s third 
album in their eight-year career. For those 
of you kind’a weak in math, that averages 
out to an album every FOUR YEARS. 
Recently we asked guitarist Meegs why 
things drag on so long for this power- 
packed unit. “It’s nothing that we plan,” 
he said. “I'm sure we'd rather have an 
album every other year. But with us, things 
just happen. It’s never a smooth ride. But 
in the end, we make some really good 
music.” 
kkkKK KK 

HEARING VOICES: Despite having their 
debut album, The Sickness, sell more than 
three million copes, and having their tours 
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sell-out around the globe, the members of 
Disturbed still have to shake their heads in 
amazement about certain things that have 
recently happened to them. Take, for 
instance, the fact that over 100,000 fans in 
Virginia went out of their way to get a pri- 
vate internet-only glimpse of the band’s 
recent video for Voices. “The dedication of 
our fans is amazing,” said vocalist David 
Draiman. “Every time | hear something like 
that | don’t know what to say. To think that 
we've earned that kind of dedication really 
makes you stop and think.” 

KKKKKKK 
DOWN TIME: The success of Down's latest 
disc, Il. has gotten tongues wagging from 
coast-to-coast about the possible fate of 
Pantera. Since Down features both 
Pantera’s vocalist, Phil Anselmo, and 
bassist, Rex Brown, it’s understandable that 
some folks might be concerned about that 
band’s long-term success. Add to that the 
often-cryptic words issued by Anselmo 
when speaking about his “other” band, 
and the Pantera misery only deepens. 
“Right now I'm in Down and that's all that 
matters,” Anselmo said. “Pantera has 
made some great music, and I’m very 
proud of that. But I’m not thinking about 
that band at the moment.” 

KKKKKKK 
SOIL DIRT: Soil have been making quite a 
mark for themselves over the last few 
months thanks to the strong response 
afforded their debut album, Scars. Why 
did this volcanic Chicago-based quintet 
choose such a distinctive title for their disc? 
According to vocalist Ryan McCombs it’s 
because we all carrying around some 
scars— both on our body and on our soul. 
“That's part of being alive,” the singer 
said. “I've had a tough life, and it has left 
scars on me in a lot of ways. But we all 
have those marks, and it's best that we 
deal with them as best we can.” 

KEEKKKK 
ADEMA UPDATE: So what's it like being 
the brother of one of hard rock’s most visi- 
ble performers? It certainly has its advan- 
tages... and its disadvantages. Just ask 
Adema’s Mark Chavez, the brother of 
Korn’s Jonathan Davis. “If that's all people 
want to talk about, then it’s kind of annoy- 
ing,” he said. “But I'm happy to tell every- 
one how helpful he’s been to me as long 
as | believe they've listened to our music 
and understand where we're coming 
from.” 

KaKRKKKK 
CHAIR MEN: Some of you may remember 
the three guys in Silverchair from when 
they first appeared on the hard rock scene 
in the mid-’90s. Back then these teen-aged 
Aussies were often referred to as “Nirvana 
in pajamas” for their youthful appearance 
and neo-grunge sound. Well, with the 
appearance of their latest disc, Diorama, 
it's clear that Dantel Johns and his boys 
have all grown up. “We're not embar- 
rassed by the early stuff,” Johns said. “But 


we've certainly evolved from there. When 
you're in your early 20s, and have seen 
some of what life has to offer, you do have 
different perspectives than when you're 
15, and your biggest concern is studying 
for tomorrow's math exam.” 
KREKKKKK 

CLEAN MUDD: It’s not exactly a secret 
that Puddle of Mudd have exploded out of 
the box with their debut album, Come 
Clean. Thanks to songs like their recent hit 
Blurry, this Midwestern unit has become 
one of the break-out success stories of the 
year. But with success usually comes some 
weird stuff, and for vocalist/guitarist Wes 
Scantlin that translates into his new-found 
(and somewhat unwanted) role as a New 
Metal sex symbol. “It’s so weird to think of 
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my photo on somebody's wall,” he said. 
“As long as having that photo means that 
those people have listened to the music 
and liked it, then it’s not very hard to live 
with.” 
KKKKKKEK 

VAN TROUBLES: It now appears as if leg- 
endary rockers Van Halen may be at the 
end of the line. Having parted ways with 
their label of over two decades earlier this 
year, it now appears as if the group has lit- 
tle intention of completing their oft- 
rumored new album. Indeed, while Eddie 
and Alex Van Halen continue to take time 
off from making music, former vocalists 
Sammy Hagar and David Lee Roth are 
knockin’em dead on the road with their 
“Sans Hallen” Tour. 
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hroughout hard rock history 
Tee have always been a few 

fortunate bands that have gar- , ' 
nered a special place in the hearts and minds of the masses. 
Such groups have enjoyed a special “hand's off” status, with 
their musical output and off-stage lifestyles often appearing 
beyond reproach, beyond criticism, and beyond the slings 
and arrows of audience whims. You could say whatever you 
wanted about such acts— that the were the greatest... or 
the worst, the loudest... or merely an annoyance, the proud- 
est... or the most pathetic, and all such words merely rolled 
off their collective backs like water off of the proverbial 
duck’s. Indeed, these lucky bands have always stood out 
from the crowd, languishing above media scrutiny and fan 
retribution, inhabiting a platinum-covered world all their 
own. They truly were, are and will always be rock and roll’s 
“untouchables. ” 

Now, with the release 
of their latest disc, the 
appropriately—titled 
Untouchables, Korn 
clearly join this lofty fra- 
ternity of rock's elite, a 
field which over the 
years has featured 
everyone from Led 
Zeppelin to U2 to Motley Crue. But, if truth be known, few 
of their fans need to be reminded that vocalist Jonathan 
Davis, guitarist James “Munky” Shaffer, bassist Fieldy, gui- 
tarist Brian “Head” Welch and drummer David Silveria 
should be placed within this pantheon of heavy-handed 
notables. Those followers are well-aware that this California- 
based quintet has long since cemented their position as one 
of the most significant American hard rock units of all time— 
the undisputed Kings of the New Metal frontier. 

“We spent a lot of time— and a lot of money— on this 
album,” Fieldy said. “But it was all definitely worth it. Every 
time we hear a play-back of one of the songs we all get 
excited— it’s that good. The guitars really are the key to this 
album. From the heaviness they give to everything to the 
way theyre produced, they really stand out. This stuff is 
gonna sound great on-stage.” 

Those lucky enough to catch the first dates of Korn’s on- 
going U.S. road outing (or were even more fortunate to wit- 
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ness the band during their spring-time run-throughs of South America 
and Japan), know exactly how great the songs from Untouchables 
sound in a live environment. Having worked approximately six new songs 
into their latest set-— which changes from night-to-night— fans around 
the world have been treated to a generous helping of Korn’s new, guitar- 
driven material. But these time-tested road warriors know very well that 
a majority of those fans come out to hear the group's vintage hits like 
Freak On A Leash, Falling Away From Me and Make Me Bad more than 
they come to experience a sampling of new material, and as always, 
Korn is very sensitive to their audience's wants. If you recall, this was the 
band that a few years back, during their Issues world tour, went so far 
as to let audience members actually choose the songs to be featured in 
that night's set. Clearly with Korn, their fans always come first. 

“We've all been to shows where a band comes out and shoves all their 
new songs down your throat,” Munky said. “You're there to have fun 
and get into the songs you know. We're still big fans of music, so we 
know there's a balance that has to be achieved. We want to play some 
of the new things because we really like them, but we also want to play 
all the old things that the fans want to hear. | think we've hit upon a 
good mix on this tour.” 

With the immediate and overwhelming success that's come the way of 
Untouchables, it would seem as if Korn will continue to have little trou- 
ble getting fans to respond to their new music. Already their video for 
Here To Stay has become one of the year’s most often-played clips, and 


BY ALAN MURPHY 


demand for the band’s new material at rock radio had helped turn the 
group's new album into an instant chart-topping smash. Ironically, there 
was some initial reluctance at video-television outlets to broadcast Here 
To Stay due to the somewhat controversial nature of the clip. Produced 
by Hollywood's notorious Hughes Brothers (responsible for such guns- 
and-money epics as Dead Presidents and Menace II Society), the action- 
packed mini-saga is clearly one of the most exciting— and expensive— 
videos to come down the rock and roll pike in quite some time. 

“We're all big fans of the Hughes Brothers,” Fieldy said. “We love their 
whole style of film making and Menace // Society is one of our all-time 
favorites. They had never done a rock video before, so it was definitely a 

very cool and different experience for everyone 

involved.” 
With so much money being spent on their 
-videos and on their new album (which report- 
edly came in at just under $4 million), you've 
got to wonder if the Kornsters are ever gonna 
make some money during 2002. Well, if that's 
truly a concern of yours, fear not Korn fans! 
These guys are doin’ just fine for themselves. 
With more than a million tickets already sold 
for their tours, and band merchandising revenues at an all-time high, the 
year promises to be one of the most successful in the group's history. In 
fact, inital reports indicate that the Korn music machine may end up rak- 
ing in upwards of $50 million before 2002 draws to a close. Indeed, their 
tour will probably go down as one of the top-grossing road events of the 
year, while sales for Untouchables seemingly guarantees that the album 
will rank among the most successful hard rock releases of the 27st 
Century. Say what you want about them, these days Korn are clearly 

rock and roll untouchables. 

“Korn have risen to a new level of success with this album,” said a 
noted music industry observer. “The expectations were so high for them, 
but they seemed to meet those expectations and exceed them. They’re 
the most established New Metal band in the world— one of the few 
who is guaranteed to outlive the latest metal ‘trend.’ So many bands 
seem to come and go in an instant in this music era. But Korn have now 
established themselves as a band for the ages. When a list of great 
American hard rock bands is made, their names have to be near the top 
of the list.” 
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called just'about every name in the book. Prophet, poet, preacher... character, charla- 

tan, crazed menace to society— they're all words that at one time or another have 
been closely associated with Manson during his headline-grabbing history. He has been 
hailed as.a “visionary” by some and as “Satan’s Spawn” by others— often to Manson's 
great amusement. Indeed, few artists have placed their musical stamp on an era as Manson 
has done over the last five years. His face, his image, his attitude and his persona have 
helped give shape to the shock-rock metal style that has since given rise to the likes of 
Slipknot and Mudvyane. So how can any of us be truly surprised when these days, as MM 
finishes up: work on his latest album, yet another term— “deviant” — has entered the 
Manson-debate lexicon. 


DD: his decadent decade atop the rock and roll world, Marilyn Manson has been 


5 


It. seems that on his still-untitled follow-up to Y2K's mildly successful Holy Wood, Manson has 
shaken up musical convention and delved deep into both history and his own troubled psyche in 
his search for lyrical inspiration. With his latest batch of tunes dripping with sexual desire as well 
as a myriad of somewhat-off-center attitudes and aggressions (surprise, surprise!!) it seems as if 
‘Manson has taken dead aim on once again tweaking the sex-obsessed minds of the American 
masses. ‘By doing so, he has apparently resurrected the always-controversial persona of the leg- 
endary Marquis de Sade, said to be one of the most erotic and sexually depraved personalities in 
history. True to his nature, MM now seems to envision the 18th Century Marquis as some sort of 
_ true rock and roll patron saint. 
“There's no way that | can deny or would deny that the Marquis de Sade has served to inspire 
me over the last few years,” Manson said. “! find him to be very artistic in a number of ways, 
especially in. the manner in which he related to those around him. He was very manipulative, and 
he used his mind and his imagination to attain what he wanted. Of course, he was ostracized by 
“society for doing that, and | guess,on a very fundamental level, that's what | most relate to. 
Eventually he was punished for his thoughts.as well as his deeds, which can be a very contempo- 
rary and rock and roll thing when. you think about it.” 
With Holy Wood providing the final chapter to the trilogy of albums started by Antichrist 
Superstar and Mechanical Animals, it was vital for Manson to begin a new 21st Century artis- 
tic quest with his music. At first the Florida-based rocker didn’t know where to turn, but slowly 
his instincts began to lead him in a logical direction, directing him inward to explore his owns 
dreams and fantasies. With his growing fascination with the Marquis de Sade blending with his 
realization that the brand of guitar-driven heavy metal that he helped bring back to mass accep- 
tance in the late ‘90s had grown somewhat passe, Manson saw that he'd have to seek— or cre- 
ate— new musical pastures. With that in mind, he began working with electronic kits and drum 
machines to assemble songs that he promises will still be heavy, but will veer away from the for- 
mulaic sound that has come to characterize so much of the New Metal scene. 
“| take a certain degree of pleasure in knowing that | helped in making loud rock and roll 
acceptable again,” he said. “There was a time in the ‘90s when it just wasn’t receiving any atten- 
tion. But with all good things, it can go too far. Now heavy rock Is everywhere, and it's become 
almost a parody of itself. You put on the radio and the TV and every band looks the same and 
sounds the same. That happens at the end of a cycle. Thankfully, it’s a form that continually man- 
ages to reinvent itself, and hopefully | can help it along with this album. It’s still going to be very 
heavy, but it’s also going to be more electronic, and feature a lot of melody. If I’m not careful, all 
my old Beatles influences are going to show up.” . 

One must wonder, however, how Manson's new efforts will be accepted not only by main- 
stream society, but by the very fans who for so long have served as the core of his fan base. It's no 
secret that some of the glitter that propelled MM to the top of the charts in the late ‘90s has 


worn off, leaving an artist who must now 
struggle to regain his solid foot-hold on the 
top rung of the rock and roll ladder. Without 
ever attaining the historic status of his idols in 
Kiss, nor ever enjoying the artistic credibility of 
a David Bowie, Manson currently finds himself 
sequestered in a musical netherworld where 
he must battle for every ounce of respect and 
every inch of commercial real estate he can 
acquire. Still, despite the initially daunting 
nature of his quest, with his new-found focus 
and reinvigorated perspectives, Manson seems 
well equipped to wage a rock and roll war for 
survival. 

“| want to surprise people with this album, 
he said. “But | want to do it not necessarily by 
continually shocking them. This is an album 
that's the most personal thing I've ever done, 
and because of that, I’m showing sides of my 
personality that a lot of people have never 
seen before. There’s a bit of humor in some of 
the songs, and there's a lot of fantasy. They all 
work together very well. I'm pleased by the 
way things are going. I’m very motivated to 
make this record because | still feel | have a lot 
to prove— to myself and to people out there.” 

One of the most obvious ways in which 
Manson is attempting to both prove himself 
on his new disc and shake up his commercial 
lethargy is by surrounding himself with a vari- 
ety of new creative forces. Perhaps paramount 
among these new Manson co-conspirators is 
producer Tim Skold (best known for his work 
with the techno-metal unit KMFDM) who has 
helped push Manson's latest musical dreams 
and visions to the point of reality. There are 
also strong rumors that none other than 
Slipknot's drummer Joey Jordison will be mak- 
ing a guest appearance on the disc... playing 
guitar! True to his nature, Manson promises 
that there will be plenty of other surprises in 
store for us as his latest magnum opus reaches 
a state of readiness. 


“fod te Marquis de Sade 
boven asliCina 
numberof Ways,” 


“| had worked with Tim before on a movie 
project, and we got along very well,” Manson 
said. “His background makes him the perfect 
choice for helping me work out what | want to 
do on this album. As far as Joey goes, he’s 
been a friend of mine since we toured with 
Slipknot on OzzFest. He did a remix of Fight 
Song at one point, and | could see that he 
really had a feel for what he was doing. | 
wanted to bring him in on this album in some 
capacity, but | didn’t think it would be to play 
guitar. That was his choice. | like to try and sur- 
round myself with people who look at some 
things the same way | do, which is some- 
thing that’s not always easy to do.” 
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bien ar of their er eee a unique opportunity to take their twisted, tattered and torn musical m 
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lyrics featured on their two albums, Slipknot and lowa, these already-legendary musical 
created a legacy of lunacy that few acts in metal history can match. For d.j. Sid Wilson, bassist Paul Gray, 
x Jordison, keyboardist Craig Jones, percussionist Chris Fehn,? percussionist Crahan, guitarist 
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eaabity ee bane makeneel ee | won't 
mention them by name, not because I’m afraid 
to, but because | don't want to attract any more 
attention their way. | guess it always happens 
where a few bands come along that really are 


— doing something different, and then a whole 


bunch of other bands come along who just basi- 
ply opibat te fetes 

all claim how unique and special they are. 
C mon... don't make me puke! Too much of 


neta 


Vice, you hear on ha rock radio stations all 
sounds the same, and now the bands even all 
look the same. It’s really pathetic. 

Lael Be is the band with the success of 
CT: We made a great album— the album we 


ee wanted, and that’s all that matters. If it sold 3 


ee 


the passion is gone. We all know 
re have done that, and its really 


de We do hat we ad the ote bares 
they do. If it works for them, good. 
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copies or 3 million isn’t important to us. We did 
what we wanted to do, and we're very satisfied 
with that. We've had the chance to tour with 
this music, and see how the fans reacted to it, 
cdadlesceeolcs sly they LIAL But the quali- 
ty of the music is what's at the base of every- 
thing. Things became so much more focused for 
eoLene It was like we saw the light and real- 
it. We went after very specific tar- 
gets on this album, and | think we hit those tar- 
gets every time. Some people— especially those 
within the music industry that were the 

may not be too 
On the first album, the power of the music just 
went everywhere, ike Eves eats eater 
shotgun. This time, it was more like a laser beam. 
Al teh enn encore ye oe 
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HP: Can you ever see a time when you'll go on 


AP. 


_ stage without the Aer and without the 
masks? 


targets— 
with us, but that’s great! 


reflecting our strengths and 
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CT: Oniy if its not Sipknot. Those things are a big 
pao | think for us to change. 

that radically would alter the basic chemistry of 
this band. It's great when we're on tour and we 


see kids out in the audience wearing masks. It _ 


doesn’t matter if its a copy of one of our masks, 
or something that’s totally their own, i 
that rules. eet coven 
with something that’s totally original and to 

their own. That's their means of self ! 
That's what it’s all about. We want 
them to be themselves and to see parts 
of themselves reflected in our music. 


every time we go out there. So that's 
why we'll always wear the masks. It's much more 
than just nine guys hiding their faces, and our 
fans know that. 

HP: Has there been pressure placed on the 
group to move from lowa and relocate in a 
media hub like New York or Los Angeles? 


CT: There’s no way we'd do that, either. You 


SE ed ee 
when you 
roveigs tee Nee In New York, LA. 


same. right there 
for you, it's almost too easy. You walk across the 
street to a movie. You have ten restaurants to 
choose from on the same block. In lowa, its not. 


like that. Its so bleak and dreary. You've got to 
taht even ae | think in 


ing 
padre been 


the same way. We weren't intimidated to try it in 
lowa. We sat around our houses and let our 
imaginations run wild. lowa is Slipknot, ae 


Slipknot is lowa— there's no other way. 


That's the relationship we strive for 
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better and those frowns of disapproval from the 
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bers of Disturbe 
everything right i in the 

were the right band in the 

right time to cash in on the burgeoning New 

Metal empire. They'vé made the right videos for 
. songs like Stupify and Down With The Sickness. 
» They've chosen the right tours. And they've cre- 
_ .#'ated the right album to satisfy the carnal metal 
-. Cravings of the rock starved masses. Indeed, all 
~. has been right in the world of vocalist David 
Draiman, guitarist Dan Donegan, bassist Fuzz 


the release of their pivotal second disc, Believe, 
we thought it-was the right time to catch up 
with pafran’nd a few new facts about 
this exciting hard rock aot 


you've accomplished over the last few years into 
some kind of perspective? 


~ So much has happened, and happened so 


oe 


Mite, a : 
Whe SOV Uyantceaataagipncgentae 


ae of iad fince the oleae of their debut album, The 
oe Sickness, nearly two yea 3 
8 


_and drummer Mike Wengren. And now as: 
these GAiftago-based provocateurs wind up for’ 


Hit Parader: Have te begun to put all that 


David Draiman: I don't know if {' ihe ever do that.’ 


Pe 


take mea fong time to fully 
; happened. It’s been the 


| have enough trouble deal- 


the last two years is almost impossible. We've 
never been a band of “rock stars”, if you know 
what | mean— being famous was never our 
main motivation. But, I've got to admit, now 
that at it's happened where people know who we 
are, we're kind of enjoying it. | feel a little better 
about myself than | used to, which is a big deal. | 
have a little more confidence, even though is 
still kind of ‘fragile. : 
HP: It's ee as to hear that you're not 
brimming \ nfidence as you release your 


second album” = ~ 


DD: That's not my way. But | am confident in 


this band and in what we're capable of doing. 
The success of the first aloum showed me that a 


lot of ‘people can relate to the experiences we _ 


present in our songs. That opened my eyes. The 
fans have been so great to us in that regard. We 


“owe everything to’ the fans, and that will never 


\ ey a? a 


Tt 
an 
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ence of my life, but much - 
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change. We're nothing without them. Their 
energy is what pumps through our veins and 
keeps us going. The one thing | know for certain 
is that our attitude towards the fans will never 
change— we know that without their support, 
there simply wouldn't be a band called 
Disturbed. 

HP: Why do you think the fans have related to 
Disturbed so well, and conversely, why have you 
related to them? 

DD: It's a question of understanding and of 


integrity. The fans sense that there's a lot of | 
integrity our music, that we pour everything ° 


We, have into every note we play, whether that’s 
on’an album or on stage. The fans respect that. 
They understand that. They know how much 
we love the music, and how much we love each 
and every one of them. There is a bond and a 


trust that's developed betWveen us, and we'll 


never break that bond. That's why we'll never be 
rushed to finish this album. It has to be as good 
as it possibly can be. We delivered big-time with 


~The Sickness, and to deliver anything less this 


time would just not be fairte-anyone. 


HP: What can you tell usabout the next albura2— 
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hen a band’s first release 
on'a major label is a five- 
song EP, certain flags are 


instantly raised within the rock and 
roll side of one’s brain. Didn't the 
group have enough quality material 
to fill an entire disc? Did the label 
lose confidence in the band half-way 
through the recording project? Did 
some disastrous misfortune befall 
any and all the unit’s members? 
While such questions may run 
through the mind of a somewhat 
paranoid rock scribe, the simple fact 
is that in the case of the Apex 
Theory none of these questions are 
even worth seriously considering. 
The truth of the matter is that this 
quartet's five-song introductory mini- 
album was released because every- 
one was so excited to introduce this 
diverse, hard rocking band to the 
world that they didn’t want to wait 
any longer than necessary. 

“We were very anxious to get 
some material out there and see 
how everyone would react,” said 
vocalist Andy Khachaturian. “We 
thought coming out with an EP 
before our full-length album would 
be the best way to introduce our- 
selves to the music community. It’s 
very important to us as a band to 
have people come into what we do 
slowly. We've found it’s the most 
solid way to build a true fan base.” 

It remains to be seen if the Apex 
Theory’s unusual means of 
introduction will serve its 
intended role of 
slowly indoctrinat- 
ing the hard rock 
masses to this 
band’s highly 
unusual sound. 
The stylings 
created by 
Khachaturian 
and band- 
mates Art 
Karamian 
gist Lary 
De ete Nae Ch 
Hakopyan 
(bass) and 
Sammy Je 
Watson (drums) 
are a rugged 
blend of metal 
and hard rock 
influences, all 
tinged with the 
group’s shared 
middle-eastern 
heritage and love 
for intricate, unpre- 
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“The last year has bet 


dictable rhythms. When all brought 


together on such songs as Swing 


This, Trust Ease and Bg/lshed, the 
Apex Theory emerges with a style 
thatsis-rich; 
unique. While initial comparisons. 
System of a Down are inevitable 
to both bands being manned by 
rockers with Arme ia ie! ae 


approach and their temperament. 
“We certainly admire what System 


of a Down have done,” 
Khachaturian said. “And we do 
share a similar heritage. But most of 
our other points of reference are dif- 
ferent. That’s about as far as the 
comparison goes.” 

This stylish quartet have been per- 
fecting their ols and roll craft for 


ao fA iii GENERIC DW EES 


varied sand totally 


‘around the grou} 


“first releasing a 1 ee re 


played their first showcase Gran 
L.A.’s famed Troubadour only two 
OO afte hey formation in 


decided to do things their own 1 Eway,| 4 


Cut. # 
debut EP, Extendemo. When the ini- 
tial pressings of those two discs sold 
out, and the band’s gigs continued 
to pack houses throughout the So 
Cal area, label pressure began to 
build, until finally just the right deal 
came along. 

“We never sent our music out to 
record labels;“-Hakopyan said. 


us were really into the 
a 2 re 


UY ps of things. The whole 
or us to. just write some 
h fh came from the heart and 


arias Ss no-nonsense formula 

‘like a charm. By 2001 not 

only had they signed their recording 
but they were also invited out 

ért ad ° participate in the 


first full- -lengt album, i 
finished Tater this year. 

“We've already record-- 
ed a lot of material,” 
Hakopyan said. “This EP is 
only to whet everyone's 
appetite. We're having fun 
with this. It’s kind of like 
Our name. The apex is the 
highest point of something, 
but the journey of getting to 
that point is what’s really 
important.” 


BY WINSTON CUMMINGS 


Emerging as one of 
the most inventive 
bands on the 
metal scene. 


_ some kind of escape— 
we're that escape. What 


more than just loud, angry — 


— there that’s important. The - 


sound and message fea- 


~~ but that's evidently 


bound and deter- 


their run at last year’s OzzFest, it seemed like everyone at 
the event stopped, turned and took notice. After all, there 
was a ferocity, a purpose and an energy contained in the music 
presented by vocalist Jamey Jasta, guitarist Lou Richards, bassist 
‘Chris Beattie, guitarist Sean Martin and drummer Matt Byrne 


E:: evening, when Hatebreed hit the second stage during 


which seemed to light the night on fire. Blending hardcore atti- 


tudes with pure metallic fury, this: Connecticut-based quintet 
seemed to immediately win over the thousands of headbangers 
that had gathered at each and every one of the Fest’s stops. And 


|=. — now, with the release of their eagerly-anticipated new album, = 


‘Perseverance, it seems like Hatebreed are | 
ready to parlay their initial notoriety. into a 
world-wide whirlwind. . a 
“We reflect the attitude 
that our fans seem to 
have,” Jasta said. "There's — 
a lot of anger out there— 
money is scarce, jobs are 
Scarce, happiness is scarce. 4 
it pisses off alot of people 4 
and they're looking for | 


ABR ASS present in. Our songs is” 
‘music. There's a message [ 


best thing is that our mes- 

‘sage is reaching people.” 
‘Reaching people, 

indeed! The extreme 


tured. ah Ae 
Perseverance has - ™ 

already found a spe- Bo be Cita ai 
cial niche within the LU oa cl ea 
New Metal world, : ; 


not enough for 
Hatebreed. These five 
rockers are now. 


mined to prove that 
when their day of 
rock and roll reckon- 
ing finally arrives, 

theyll be remem-. 
~bered as one of th 
most intense, incite- 
ful and intimidating = |\0 
bands ever to hit the 

metal scene. With a — 
~ Jook and sound that serve to ey 

~ symbolize the state of the 2002 New 
Metal movement, this New Haven- 
based unit has made a quick— and 
~ perhaps lasting— impression upon this 
- generation's hard rock aficionados. As" 
shown throughout their current disc, 
_ this is a band that clearly means busi-. 
ness with their mean musical business. 

“We wanted to wake people up and = ¥ 
Shake things up at the same time,” 
Jasta said. "We were hearing what 
was happing in music, and it just 
didn’t excite us. There were certain. 
hardcore bands in the Connecticut © 
area who were getting all the atten- 
tion, and at oe to our ears they 
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a CHRIS SALUKIS hardcore releases. At that time, however, _ 


weren't playing the kind of music we wanted to hear. So we- 4 
decided to do it ourselves. Our attitude has been to create sim- a 
ple songs with basic, simple structures that could get EVENS a 
thing they wanted done in about 30 seconds.” 2 
Hatebreed’s “go in, get the job done and then get the hell | 
out” musical philosophy scored some quick and telling points 
for the band on their local club circuit. There the band’s go-for- 
the-throat stage persona started winning over large segments 
of their home state's rock fraternity, and by late 1997 a local 
label had stepped forward to offer the band a recording deal. ; 
The results of that partnership, Death Is The Satisfaction of | 
Desire, emerged as one of ‘98s premier _ 


with the New Metal ~ 
movement still in its 
infancy, and the rock | a 
world more focused on 
alternative taste mak- 2 
) ers, and hip-hop move 
shakers than on a 
“real” heavy rock act, 
Hatebreed’s debut met 
with little mainstream — 
recognition. But that 
was fine with these _ 
guys. With influences > 
ranging from Celtic | 
Frost and Slayer to 
Entombed and 
Sepultura, the members 
of Hatebreed knew 
right from the get-go _ 
that massive commer- m 
cial success was proba- Zo 
bly never going to 5 

be an integral part G 

of their rock and a 

toll destiny. 
“When you play S: 


sa 


your audience is 
going to be some- 
what limited,” Jasta_ = 
said. “But when. 
| you come from our 
a 2 background, yc 
ae . pf know the music 
o. he Ly | f comes first and any 
se mI ids recognition comes 
= aati after that. We're all 
= huge fans of bands ~ 
like See and Celtic Frost, and they — = 
both managed to develop quitea 
large audience, and that’s what we > a | 
hope to do too.” 
Hatebreed’s lethal mix of talent and 
determination has now started to 
yield a bumper crop of dividends for 
this heavy-handed quintet. Clearly, 
this is a band that will do whatever is — 
necessary to get their music hea 
They've never been shy about hitti 
the concert stage at any place, at any 
time and with any one. They've 
played on hardcore road shows, 
they’ve played at metal fests, . 
they've played with punk ba 
just doesn’t matter for this act 


packed unit. If there’s a stage, an amp 
and a hungry audience, they'll do their 
best to turn ‘em on through the power 
and passion of their lightning bolts of 
pure musical energy. As proven on such 
new tracks as Power, Below The Bottom 
and We Still Fight, Hatebreed is clearly a. 
band apart, a group where image means 
little and musical content means every- 
thing. 

“We've played with so many different 
kinds of bands in so many different — 
places that it doesn’t really matter to us 
anymore,” Jasta said. “All we want is the » 
chance to play and to communicate with _ 
the audience. It doesn't matter how big — 
the audience is. And whether they're into — 
metal, punk or hardcore also doesn't — 
matter. Winning them over is our chal- — 
lenge, and we welcome that enaligngs 2 
every time we perform.” - 

Make no mistake about it, this isn't a. 
band out to slowly win over a small seg-- 
ment of the rock and roll world. With — 
Perseverance, Hatebreed want to blast _ 
as wide a swath as possible through 
metal society, in the process bringing — 
along thousands of converts to their acid- 


1 


dipped style. There’s nothing sweet or 
innocent about this young band. They've © 
already paid their dues to the gods of 
rock and roll, and they're now deter- 
mined to reach for the sky... and to use 
any means possible to achieve their goal 
of world-wide musical domination. 
“Sometimes people listen to what we 
do and believe that we're too bleak and 
too negative,” Jasta said. “That's not 
true. We do believe that you've got to 
confront those negatives head-on, but 
that it’s possible to take all that negative 
energy and make something positive out 
of it. We want to make a difference. We 
want to make people aware of what's 
going on in their lives, and give them 
some reason to fight to change what SF 
they don’t like. If we can do that, then | Jamey Jasta: “Our message 
think we've accomplished our goal.” is reaching people.” 


BY CURT LESKOW 


or a guy now well into his 50s. Ozzy 
Osbourne shows no signs of slowing down. 
In a field dominated by ok eae fils age, 
the one-and-only Metal rt 
of the most visible, succe 


recently begun his fa 
peak of his fame th 


V endary vocalist has 


ing his recently released 


~The over the years, was feally very exciting. | can 


lection, Live At 
_-mances recorded during the Ozz’ 
_. last spring. Indeed, the ever-patrio 


haps ae Black Sabbath frontman 
frequently discussed how moved he wes 

_ tragic events of September 11, the chance to f 
form in front of 25,000 enthusiastic enlisted men 
at each performance was something of a dream- 
come-true: 

“No, pedorming in front of all those guys 
wasn't my dream,” he said with a characteristic 
chuckle, “But the chancete'play in front of milk 

tary personnel, many Gf Whom Have written to 


femember back to the early ‘70s, when Sabbath 
recorded War Pigs atthe height of Viet Nam. That 
Was a very anti-war song, and the military wasn’t 
very happy with me. But times have changed, 
and attitudes have changed. | was very happy to 
see them, and they apparently were very happy 
to see me.” 
Why wouldn’t any hardaWorking, far-away- 
from-home troop’ be happy to see Ozzy? After all, 
. these days it seems like just about everyone, 
everywhere is thrilled to witness the metallic 
machinations brought forth by Osbourne and his 
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latest SOlO. band 
(guitarist. Zakk 
Wylde, Bassist 
Robert Trujillo and 
drummer Mike 
Bordin.) Indeed, it 
has been = an 
amazing 18 


guy who less 
than a decade 
ago was threat- 
ening . to 
“retire” from 


and roll world. In fact, this may aleventually go 
down as the most hectic period in Ozzy’s 30=plus 
year career. 

it all began in the spring of 2001 when the 
Ozz reunited with guitarist Tony lommi, bassist 
Geezer Butler and drummer Bill Ward for a 
world-wide Black Sabbath invasion that culmi- 
nated in their headline-grabbing stint at that 


trek ended, Ozzy headed directly into the record- 
ing studio to record Down To Earth, his first 
solo disc in more than four years. Even before 
that album hit the streets, the Ozz— along with 
his ever-clever wife/manager, Sharon—= Were 
plotting the Merry Mayhem arena tour that 
Carried them right through the beginning of 
2002. By the time that road trek drew to a 
Close, it was time for Osbourne to again pack 
his rock and roll suitcase and head overseas 
to the Orient. It was there that he not only 
entertained the troop, but recorded Live At 
Budokan. Then, almost aS soon as he 
stepped back onto American soil, it was, 
time to begin planning this year's OzzFest, 
a show which Ozzy’s solo band headlined. 
And topping it all, the incredible run of 
The Osbournes helped turn Ozzy and his 
family— Sharon and kids Jack and 
Kelly— into international sensations. 

“When you mention evenything that 
we've done like that, I’m amazed | 
made it through,” Ozzy said. “But 
while | was doing all of that, it didn't seem so 
bad. It was a lot of work, especially completing 
the aloum right after touring with Sabbath. But | 
don't really ask questions anymore. Sharon tells 
me to do something, and | just do it. Then after 
its done, | realize that it was a lot of fun.” 

The fact of who really wears the “pants” in the 
Osbourne household was recently made abun- 
dantly clear t6 anyone who witnessed The 
Osbournes, OA MTV. There, 13 half-hour views 
into the life of the O2z and his family showed the 


mnie AS warm, often hilarious and always unpredictable 
2 life that the Osbourne clan experience in their 
new, lavish estate located high in the Hollywood 


| Hills. While at times Ozzy and his family seemed 
el ONG like any other “normal” family, most of the time 


‘Tyan 


their lifé, attitude and actions Were shown to be 
the antithesis of just about everything that the 
traditional American family can'relate to. 

“We are a very normal family,” Ozzy Said 
somewhat defensively. “We have the’ same prob- 
lems and the same pleasures as everyone else. 
But then, not every kid has me for a father. So | 
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month run for a: 


the non-stop rigors of the rock, 


summer's OzzFest. Almost as soon as that road. 
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guess things aré’d little different. | think the show 
did capture what really happens in our-house, We 
didn’t ‘act’ for the cameras. After wwe Got Used To 
them, we just lived our lives and hoped tor the 
best.” 

Of course, we must all now begin to WOnGer if 
Ozzy isn’t running the risk Of Overexpesing Aim-= 
self to his ever-loyal metal masses. With his to 
running through most American cities more oF 
than Amtrak, and his face plastered on MTV 
more often that Carson Dalys. "ave we ail per 
haps seen too much Of 
It's something that the ever 
sidered, and he’s begun tot 
ing himself away from the pry 
lic as soon: as his latest found 
touring have drawn toa dG 
stant. rumors Of impending 

= to { 


The shi 
ter, oe 

S amily. 
Sabbath disc, and ar 
despite continual chatter about some sort. of 
special theater tour, it does appeat'as if the | inim- 
itable Ozz is determined to at least attempt to ly 
low for the remainder of 2002. 

“It's not that | need a rest, but maybe everyone 
needs a rest from me,” he said. “| have been \ very 
busy over the last two years, and maybe nowy is 
the time to take a short step back so that every- 
one can recharge their batteries’, And to be hon- 
est, | don't know what comes next. | felt the need 
to tour with my solo band after we released 
Down To Earth, so it appeared that | was on the 
road for a long time. Now that all of that has 
been done, | can consider some options. Do | 
Wanitsto record with Sabbath? | don’t know. 

a democracy and jireally enjoy being a ‘dic- 
olo career. But then, | love being 
(Geezer, Really, | don’t know 
L Dut fm sure Sharon will 
find something for me to do before too much 
more time passes. . 
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bi 


Oo many in today’s generati rll fans, he IV “dad’— the bumbling, fumbling, loveable loon who 
stars in M Os. IZZY remains the ultimate heavy metal icon, a performer who 
has outra e than 30 years. Whether it’s been as as solo star— as oe : 


A short-haired Ozzy 
\ (circa 1987) gives us 33) 

the evil eye. ced 
bath where I'd be ten years a 
old them that | didn’t know. Ten 


& Even Ozzy suffered 
from "mousse abuse 
during the ‘80s. 


* 


»)us as the icons of | oul time. 


a 


Msi 


Are those Austin 
Powers’ teeth that 
Ozey! is pore Ogg 


30 year: 5 have 
but it's 


comes i to 
sme what 


lwas thinking 
about when we record- 
ed it, How do | know? | 
was drunk or stoned, 
lying on the floor some- 
place when | did it 
HP: But it seems as if the 
mystique around the origi- 
nal Black Sabbath 15 greater 
. i ay than ever befor 
O: That's true. But 
aoe. It's not like 4 
formula. | imagine is ff 
me along with tony | 
Geezer Butler, aya 
music. Bul behe 
“Oh, in 30 ye 


t the four of us, 
i, Bill Ward and 


” 


That’ » absol 
ridiculous. Kids still know me as Ozzy fr 
Sabbath, especially after the last lew i 
we've done, and while that doesn’ 
me, the fact is that my records have oteold 
what | did with Sabbath probably ten-to-one. 
It's kind of like what happened to Paul 
McCartney after he left the Beatles, | quess 
some people will always know me from 
Sabbath, and | obviously do still perform 
things like Paranoid and Iron Man at every 
one of my shows; not because | necessarily 
want to, but because | know the fans want to 
hear me do those songs. 


Black Sabbath: "I don't know if 1% 
could record with them again." — 


” hard to battle against your own lega- 
lon’ understand tay 

we had some magical HP: Over the years you've received 

eal 


accomplished musically. Does that 


awe iS 
Proud the airport in New 


HP: There are still rumors floating around that 


you might record with Sabbath once this 


year's Ozzfest is finished? 
OO: | hear those rumors too, and there's really 
not much too them. It’s not that | wouldn't 


love to record with them again, but | just 


don't know how it would work. I've bee 


a democ racy— | don't know if | Me i 
that. But | welcome the chance to work with 
am at any time. The tours we did together 
er the las sl four Yeas did sls business 


a just that | 


iY 


albums, they’ 
think I'd rat 


be known more. 
for what I've done since then. It's 


almost as much attention for your 
off-stage antics as for what you've 


number of years ago é ind someboe q 
asked me, “aren’t you the guy who” 
bit the head Off the rat?” | yelled at 
him, “No, you idiot, tt was a bath". 
Sure it can be annoying after all 
these years, but I’m used to those 
questions over and over again by 
now. | don’t regret doing that or any- 
thing else I've ever done. I've gotten 

a lot of mileage out of the bat! 
HP: If there was one Moment in you 
life you could take back what wa 


over on e last 
00; 


the success and recognition that’s come my 


In the '90s, Ozzy decided it 
was better NOT to bite the 
heads off of all animals. 


it be? 


OO: | wouldn't take back anything I've ever 
done. But if | was given the chance to take 
some back, it would be what happened to 


yet : stil ie ate hin every, sas 


~ ever r Known, and he rapt ‘to hirn was 


such a tragedy. That plane going down, and » 
Randy being killed, was definitely one of me 


lowest points of my life. 


HP: You mention Randy's death as beir 19. a low! 
point, but what Nas been the high point, for you 
We c decac les? ? 


is probably one of the high eats with 
recently, 1's 9 
openee my eyes: 


a: many high poi 
and so many 
points . 
wouldn't be al 


been ar_am, 
ride, 8 
“inciedible 6 
ence. 
a Da Hy 
“Vofeel. 
i oment, 
~ maybe Tt want ; 
to keep it up 
~ for another 30 
years... Oh 
God, | hopes 


20 years have now passed since 


here's a new power-behind-the-thromé at 
Te: year's OzzFest. Sure, Ozzy Osbourne 

himself still reigns supreme as the 
unquestioned Metal Godfather. And yes, his 
ever-clever wife/manager Sharom remains the 
single most powerful woman In the hard rock 
realm, the true “brains” behind the entire Fest 
. Operation. But as OzzFest 2002 continues 0 
raise havoc across the face of North America, 
it is the Osbourne’s 16 year old son, Jack, WhO 


has emerged as the true taste-maker and Wisk = 


taker of this year’s metal onslaugnt. It W 
Jack who first recommended that headlin 
attractions like System of a Down and P.O; 


be paft Of this year’s main stage, and that 


decidedly underground sensations like 
Mushroomhead and Otep also should play an 
integral part in the proceedings. Indeed; 
OzzFest has now become an Osbourne family 
affair. 


BY FELIX LANCOMB 


“There's a committee of ten people who 
help make the decisions about which Bands 
will be on the bill,” young Mr. Osbourne 
explained. “The goal is to have some bands 
that are really popular on the main stage. 
That's the reason they are chosen. Then we 
also want to provide a forum for a lot of 
smaller bands on the second and third Stage. 
That's alsovery important. We take everything 
_ that the record labels give us, follow What's 

happening in the magazines and the charts, 
and then make our decisions from there 

No matter which generation of Osbourne 
may be behind the OzzFest's creative deci- 
“sions, fans far-and-wide know that they're in 
for Some major ear-busting action whenever 
the event rolls into town. Indeed, OzzFest has 
new become a true annual tradition, a rock 
and roll right-of-passage that a generation of 
heavy metal enthusiasts have grown to know, 
love and anticipate. It-stands as the ultimate 
melding of “old school” metal and New Metal 
ideals, Of established superstars and young 
upstarts, Of those whose names stand as the 
very pillars of hard rock society and those 
+ Metal merchants dead-set on making a name 
fOr themselves It is Where the high and 
mignty of the hard rock world gather together 
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each summer to exchange music, inspiration 
and perspiration. Quite simply, nothing in 
heaven nor hell can come close to matching 
the sheer sonic impa 


mystique as the Netol’ S 
gure, and a5 tan sata 


of Rob Zombie Drowning 
s well as the return to 


ipg the righ. gloss, 
ed by last year’s 

an song, this year’s 
OzzFest seems destined to go down in heavy 


metal history as a key moment in the form's 


on-going evolutionary process— the moment 
when “old” metal and “new” metal forged a 
lifetime partnership. 

“tls 1s a great year for the festival,” said a 
Fest spokesperson. “The lineup is really 
strong, and with metal making such a signifi- 


“When miawife 
ielisgne (eae 
on tour, | go.” 


cant resurgence, we believe that interest in 
OzzFest 2002 will be at’an all-time high.” 

As always, this summers OzzFest is 
designed to be a 12-hour, non-stop, high-volt- 
age, multi-dimensional outdoor extravaganza 
presented on three separate stages with the 
express purpose of packing outdoor venues 
from coast to Coast with the best in pure 
heavy metal excitement. Ozzy and band (gui- 
tarist Zakk Wylde, bassist Robert Trujillo and 
drummer Mike Bordin) will climax the day's 
festivities With an intense ninety minute set— 
his first $0lo outdoor show in nearly four 


iu 


years. Thus each and every Ozzfest perfor- 
mance is guaranteed to come to a fitting and 
dramatic close, with the most influential and 
revered figure in metal history bringing the 
already-drained crowd to their appreciative 
feet one-more-time. 

But perhaps ifs What transpires in the hours 
before the legendary Ozz appears on the 
Fests Main stage that has truly become 
OzzFest's greatest claim to fame— in the 
process transforming the show from being 
just merely another summertime musical pic- 
| intoa highly anticipated annual celebra- 
tion of all things metallic. With a variety of 
On-the-rise hard rock#aets giving their all 
throughout the afternoon and early evening 
in their Quest to become the Fest’s break-out 
sensations, a friendly atmosphere of musical 
competition spurs each andevery band to 
deliver a knock-out metallic punch. 
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"It's a great atmosphere because you get to 
hang out with a lot of great musicians.and 
make some great music,” said Systemy of a 
Down's Serj Tankian. “There are nowSter trips, 
and no one looking, for special treatment. It’s 
an all-forone and one-for-all attitude which 
really makes OzzFest something special.” 

Year after year, OzzFest has worked fever- 
ishly to fulfill Osbourne’s oft-expressed dream 
of “giving heavy metal. the kind of forum it 
needs to grow.” Indeed, the Fest has given 
the reemerging metal form the kind of head- 
line-grabbing media focus that no other musi- 
cal forum has PrOwided! Over the last few 
years such acts as System of a Down, Slipknot, 
Rob Zombie, the Deftones, Puya and 
Godsmack have all utilized the unique oppor- 
tunity provided by the OzzFest format to help 
launch their careers. And once again, as it has 
been in each of its annual incarnations, the 
Fest remains one of the most ambitious (and 
clever) musical events in rock and roll history 
Each year the OzzFest has drawn more and 
more fans— as well as more and more media 
coverage—and the 2002 @uting certainly 
promises to be no exception. 

This year, with the support (b6th financial and 
physical) of the World Wrestling Federation— 
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ray 


a host of Sabbath-influenced metal mas- 
ters) as its primary power source, and an 
approach that is heavy on the substance 
and decidedly light on the style, there's no 
denying that 002 the members of 
Down are battling Upstream against the 
New Metal current, Indeed, this high-volt- 
age unit does run ; isk of finding them- 
selves musical fis of water— at least in 
a commercial sen tas such wall-bust- 
ing new tuges ‘das Th@ Seed, Stained Glass 
Cross and Learn From This Mistake undeni- 


. vably prove, with this quintet, when there's a 


metallic will, there's invariably metallic way. 
“With us, it all about the attitude,” 
Keenan said. “We didn't see ourselves as 
the kind of band that wants to be wrapped 
up in a dark studio for hours on end. We 
want a place more open, so what could be 
better than a barn down in Louisiana. We 
moved in all our gear, slept upstairs and 
rocked downstairs. That's how this album 
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BY JAMES WRIGHT 


gt 


their seco 
‘Down b 
excursion 

even as” the 


came together. We did it all in about three - 
weeks... amazing!” 

On II there's no denying that the band's 
Big Easy chemistry has been changed just a. 
bit by the inclusion of the Texas-born. 
Brown— the only “new” member to | 
the proceedings this time around. While th 
invasion of an “outsider” may have cause 
quite a ruckus in some bands, with . 
already having a decade-long history w 
Anselmo in Pantera, and having shai 
long-standing friendships with the rest of 
Down's members, his transition into serving g 
as a vital new cog in Down's rhyt: 
machine was as smooth as this rough-he\ 
outfit could make it. i 

“Rex was the man for the job,” Anselmo 
said. “The fact of the matter is that we're 
playing much more technical stuff this 
album. Our last bassist just couldn't handle ~ 
it. But Rex stepped right in and added just — 
what this band needed. In fact, it really let 
him spread his wings a bit andeshow what 
he's capable of doing. | know he enjoyed 
every second of it, and so did we,” i 

So now with their lineup secured and 


eep in their heart-of-hearts the 
members of Linkin Park never could 
P have imagined what the rock world 
had i in store for them when they first 
released Hybrid Theory in the fall of 2000. 
But then, how could vocalists Chester 
nnington and Mike Shinoda, guitarist 
ad Delson, drummer Rob Bourdon, 
ist Phoenix and d.j. Joseph Hahn possi- 
have believed that their debut album 
Id sell more than seven million copies 
ide, and establish this California- 


premier practitioners? Even as they begin 
on their all-important second release, the 
: nkin Park brigade still have to occasionally 
hake their heads in amazement when they 
isich dizzying trek they've taken through 
‘ontemporary music stratosphere. 
‘When you start a band, your hope is that 
you someday will get the chance to make an 
bum and tour the world,” Delson said. “It 
never enters into your brain that the 
bum could become huge— especially when 
ur first album. We've been surprised by 
ings every step along the way. We were sur- 
rised by the response the album initially 
ed. We were surprised when it went plat- 
We were surprised by the way the fans 
ed to us on tour. We were surprised by 
1@ way MTV supported our videos. We were 
rprised when Hybrid Theory became the 
op-selling album of 2001. And we're still being 
rised today.” 
e “surprising” success of Linkin Park has 
come at a unique time in hard rock history. Just 
en many industry pundits were beginning to 
redict the imminent demise of the so-called 
movement”— thanks in no-small- 
e simplistic, party-hearty philosophies 
ed by the likes of Limp Bizkit— along 
inkin Park, a band that with little fanfare 
nd minimal hype managed to totally revolu- 
form's artistic and commercial per- 
ives. Right from the start the differences 


rethren” were stark; this was a 
) whose success was based on 
rive and determination 
n their ability to shag 
laymates or find their 
on the top of the tabloid 
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p/metal machine as one of New Metal 


Linkin Park and their rap/metal ~ 


laring differences were not lost on either fans or the media, who 
<in Park's relatively low-profile stance quickly turned this unassum- 
int international Superstars. Indeed, one would be hard pressed to 
d with an initially less charismatic j image than Linkin Park. Let's 
amit it— you look at those faces and you see the guys in your neighbor- 
boys next door— not some larger-than-life Rock Gods. But 
apparent “deficiencies” this like-minded sextet has managed to 
t the rock and roll world on its ear, producing a sound so stylish, 
and so natural that their unique musical “hybrid” has now 
ecome the standard-bearer for the entire “ heavy-hop” approach. And while 
till may be young in both years and experience, it seems as if the mem- 
nkin Park have adapted to their rather unexpected role as 21st 
tural “icons” without any undue stress or unneeded headaches. 
a time when some people believed that a band that just makes 


good music oul 
cre said. “\ 


we've gotten some 
ple too. But we beli 


inherent pressures, an 
have begun coming t 
cerning the content a 
their next song coll 
away a few idle \ week 


roll lives, thoughts abo 
but surely beginnir 
thought, deed and ; 


tamper with the musical “formula” tha | 
spread fame and fortune? It seems high 
changes to this group's basic musical structure as they 
sophomore release. But, as Shinoda was quick to e 

be ready for a few ae when Linkin Park next 


singer said. “With us, one of the he ee ngs 
a very ‘safe’ band; we took chances throughout I 
nitely not a safe album. The material really runs th 
to another, so whatever we come up with next : 
surprise to anyone. All | know is that we're al 
things go next, and we hope that the far 


ees 


the hall in which Mushroomhead was 
; performing that evening was an eclec- 
: tic lot. There were the traditional denim ‘n 
- ____ leather rockers who had come to be blown 
away by this Cleveland-based unit's eminent- 
_____ly heavy techno/metal onslaught. There were 
the expected array of ‘Head-heads decked 
out in their  freshly-purchased 
: Mushroomhead T-shirts. There were those 
who had come just to check out what has 
been labeled as one of the hottest new hard 
rock acts in the world. And then there were 
the “others”; the fans that had gone to 
great lengths to try and recreate the look 
and attitude that this masked shock-rock 
octet bring forth each and every night. 

For their part, as they gathered backstage 
to finalize their last-minute preparations for 
that evening's performance, drummer 
Skinny, keyboardist Schmotz, bassist Pig 
Benis, vocalist J Mann, vocalist Jeffrey 
Nothing, guitarist Gravy, guitarist Bronson 


Te: crowd that had gathered outside of 


eiivein dru te Lis Natu Ati att aid Crittenden dtd ei headache hr lh on cn aa ta 


en at ete eee here 


eo eee 


| and sampler Stitch seemed totally oblivious 
_____ to the controlled chaos that was ensuing just 
| on the-other side of their dressing room 
| door. These thought-provoking rockers had 
_____ their attention focused on only one thing— 
_____ and that was how to best communicate the 
g misbegotten messages housed within their 
- major label debut disc, XX, to their fast- 
growing legion of loyalists. 
“Everything we do from the clothes we 
__wear, to the paint and masks we place on 
-our faces, to the music we make all needs to 
work together in order to create the impact 
| _ that Mushroomhead seeks,” said the erudite 
“J Mann. “Our approach is built around a 
~ basic formula which includes heavy guitars, a 
| very special keyboard sound and two vocal- 
e ists pushing each other to the limit. It's 
designed for maximum impact on all levels— 
| we want to assault the senses, but make you 
: think ‘at the same time. It’s quite a delicate 
_ balancing act— especially for a band as 
/._. heavy as we are. It’s not really about convey- 
_. . Ing messages or making socially relevant 
-__. Statements, but there needs to be an inher- 
ent intelligence to what we do, and that’s 
. . . something that the fans can always sense. ” 
_. It has become quickly apparent that 
: “despite some superficial similarities to other 


shock-rock contingents, Mushroomhead are” 
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large, metallic, costumed, Midwestern’ 


I, u“ 


clearly-a-band-apart..This unit's “extreme 
music” approach has quickly emerged as 
something far more than just an attention- 
grabbing look or an “out there” attitude. 


Indeed, it is the complex, often quixotic _ 
music that Mushroomhead makes that _ ter 
serves as this unit's most distinctive call to 


arms. Ever since these eight strange rockers 
first joined creative forces 


to the top. 

“There have been times when its been a 
little frustrating for us,” J said. “When you 
pre-date the likes of Slipknot by half a 
decade, then only get a chance at a major 


“There needs to be an inherent intelligence to what we do.” 


die 
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label after they’ve succeeded, it isa little x 
annoying. But we're here now, and that's all we 


that.matters. ‘ 


clothing on stat 
_ the comparis 
in 1993, b 
Mushroomhead have seemingly pulled out ae 
all the stops in order to make what they 
hope will be a lasting impression upon the _ 
metal masses. While there have been times. 

when it looked like things might never break - 

this group's way, with XX scoring major cre- _ 
ative points, and their label pumping their — 
power behind the band's off-center sound, it / \s 
looks like these guys are finally on their wey Ds cal 


: Pei. 


people who continue to compare us to them 
have never seen our show or heard our 
album. If they did, they'd realize that there 
are only superficial similarities between the 


bands. We’ re both-large groups. We both 


interesting 
ut as far as 


atrically-incl re 
ean on 


is one ‘unit that appears well- -p 
pared for their run at stardor 
With songs like Epiphany.a@ 
Bwomp spowessing ane div 


explained. “Dur that 


Ahhhh... Slipknot. These days it seems Vir- : that 


tually impossible to write a feature concern- 
ing Mushroomhead without bringing up that 


other band’s name. Please understand that 


it's not like the members of Mushroomhead - 
have anything against their lowa-based _ 
metallic brethren. In fact, there’s more than a 16 
grudging dose of admiration involved for all 
the precedent-shattering, door-opening _ 
chaos that the Knot crew has generated over — 
_ the last few years. But it's grown more-than- 
slightly tiresome for J and his men to contin-. 
ually answer questions regarding how much 


of an “influence” Slipknot had upon them 


especially considering that the ‘Head were — 


doin’ their thing LONG before 7 Knot was Clearly innovators and not imitators, a band 


even a gleam in Clown’s evil eye. - 
“The good part is that the success of 


Slipknot opened up the eyes and ears of a 


lot of people within the industry to & 
large ensemble bands like this can do,” 
said. “Their success certainly helped us ee 


our record deal. | accept it for what it is. But 
“at the same time, | have to assume that the 


ae deliver. ce ad th under the tenga 
the band’s . for combining eye- 


1 their cn. as one of hard rock’s most 
joteworthy young acts. Mushroomhead are 


in a free-wheeling, no-holds- barred search 
for rock and roll stardom. 

“We've been fortunate in that we ‘ve , 
already had the chance to tour with bands’ 
like Marlin Manson, Type O Negative: and 
Gwar,” J said. “But now it’s our turn to go. 
out there and have the focus squarely upon 
us. We're e ready." 
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world of Coal Chamber. For vocalist 
Dez Fafara, guitarist Miguel “Meegs” 
Rascon, drummer Mike Cox, and new 
bassist Nadja Pulen, life often appears to be 
an endless array of turmoil, tragedy and 
trepidation. But if such an approach may 
wear somewhat heavy on this Los Angeles- 
based unit's day-to-day life, it certainly 
serves to fuel the fires of their creative out- 
put, adding both a feeling of substance 
and an aura of intrigue to their 
musical product. As proven 
throughout the group's latest 
disc, Dark Days, the turbulence 
that marks so much of Coal 
Chamber’s existence serves to fill 
each note they play and every 
song they sing with a heart-felt 
power and a soul-crushing angst 
that is nothing short of palpable. 
“Things do have a way of get- 
ting a little strange with this 


Tew are never particularly easy in the 


band,” Fafara said with an askew grin. “But 
for us, it’s all become so expected that | 
don’t know if we could function in any 
other way. We seem to thrive when things 
are at their bleakest. It seems to bring the 
best qualities out of us.” 

Apparently things must have been fairly 
“bleak” around the Coal Chamber camp in 
recent months judging by the fact that the 
band’s musical output has been nothing 
short of outstanding. In addition to the 
kudos coming from far-and-wide concern- 
ing Dark Days, the band has also been 
deservedly praised for their contributions of 
Something Told Me to the recent Resident 
Evil and Glow to The Scorpion King 
movie soundtracks. And if that wasn’t 
enough, the first leg of their latest world 
tour (on which they played “special guest” 
to Drowning Pool throughout much of the 
road outing) served to raise the group's 
public profile to an all-time high. All things 
considered, there isn’t exactly much for the 
CC brigade to feel down-at-the-mouth 
about these days. But such a notion doesn’t 
stop these rockers from casting a wary eye 
for trouble around every every corner they 
pass and towards every stranger they 
encounter. 

“There always seem to be things there 
trying to catch us a little off guard,” Dez 
said. “We're doing our best to make sure 
that we don’t allow that to happen. When 
you wind up taking a long time between 
albums, you allow a lot of time for weird 
things to happen.” 

For a band with the sporadic recording 
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history of Coal Chamber, they seem to be 
doing quite well at maintaining their career 
momentum. Indeed, it has been four years 
since the group's last album, Chamber 
Music, graced us with it’s foreboding pres- 
ence. And it was four years prior to that— 
all the way back to 1994— when the 
group’s self-titled debut first introduced a 
still-wary rock world to this decidedly differ- 
ent West Coast shock rock contingent. 
Since then, clearly much 
has happened in and 
around the world of Coal 


Chamber, but 
with the release 
of Dark Days it 
would appear 
that after years of 
being trumpeted 
as heavy metal’s 
Next Big Thing, this quartet may finally find 
themselves firmly perched on the precipice 
of world-wide acclaim. 

“We've all heard people say how success- 
ful we should be,” Dez said. “And in our 
minds we have been successful. We've 
made the music we've wanted to make, 
and the response we've 
gotten on stage has been 
amazing. Maybe some 
people expect us to 
become this huge, plat- 
inum band. That's kind of 
beyond our control— 
though we wouldn't 
mind if it happened.” 

The long years the 
band has taken between 
album releases has 
recently made for some 
radical changes within 
the Coal Chamber lineup. In 
January, just after completing her work on 
Dark Days, long time bassist Rayna Foss- 
Rose (she’s married to Sevendust’s drummer 
Morgan Rose) left the band in order to 
spend more time with the couple's daugh- 
ter, Kayla. While her distinctive playing style 
played a pivotal role in the CC sound since 
the very beginning, the idea of raising her 
young child, and being away from her hus- 
band, while returning to the road for 
months-on-end was too much for Rayna to 
bear. “This was a very hard decision to 
make,” she said. “But it’s one that Morgan 
and | feel is important to our lives and our 
family. | wish nothing but the best for the 
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band. and will always love and cherish the 
time we had together.” 

it didn’t take long for Coal Chamber's 
three remaining members to react to 
Rayna’s announcement. With their touring 
schedule ready to kick off in March, the 
band asked Nadja— who had previously 
subbed for Rayna when the latter tem- 
porarily left the band back in 1999 to deliv- 
er her baby— to step in as touring bassist. 
lt wasn’t a move that the band wanted to 
make, but it was one they knew had to be | 
done... and done quickly. Still, despite 
Rayna’s departure, 
it's unlikely that 
she'll ever be for- 
gotten by either 
her bandmates or 
Coal Chamber's 
loyal legion of 
fans. “Rayna has 
given us the best 
years of her life,” 
Dez said. “We 
appreciate all her 
hard work and 
effort and we wish her and her family the 
best. As a band we support her decision. 
Family comes first. We will miss her great- 


ly.” 


In some ways Rayna’s departure signals 
the end of an era for Coal Chamber, and if 
that is to be true, then Dark Days clearly 
stands as a fitting testimonial to the powers 
inherent in the band’s original lineup. From 
first note to last, this disc is a true tour-de- 
force, bringing forth all the power, passion 
and perversion that have long stood at the - 
very cornerstone of the CC sound. Such 
songs as Watershed and their recent single 
Fiend provide ample evidence as to why so 

many within the 

music industry 

still believe that 

Coal Chamber 

will eventually 

fo emerge as one of 
the hard rock 
form’s most 
renowned acts. 
While success on a 
grand scale has 
neither come quick- 
ly nor easily for this 
Left Coast contin- 
gent, with a power- 
ful new disc under their belt, a series of 
exciting tours ready to be played and a 
redesigned lineup ready for action, it would — 


seem that 2002 is shaping up as the year of 


Coal Chamber's ascendency. 

“There is a lot that we want to accom- 
plish now,” Dez said. “We've already done 
the Jagermeister tour with Drowning Pool, 
and that was a great way to introduce 
some of our new music to the people. Now 
we have the whole world laid out in front 
of us, and we're deciding what would be 
the best move for us to make next. >» is 
very exciting for all of us.” : 


isolation of any recording studios in the world,” explains DeMaio. “The 
studio's motto is ‘beyond all standards.’ Ronald Prent, whose work | 
have long admired, works there exclusively. He is no stranger to heavy 
rock. We went there, did a test mix, liked him, and decided to work 
together to create heavy metal history.” 

KREKKEEE 

ARCH ENEMY BASSIST SHARLEE D’ANGELO stands in the lobby 
of the Roger Smith Hotel in midtown Manhattan killing time during a 
short visit. The band, who will fly to the West Coast the following 
morning for their first U.S. show with vocalist Angela Gossow, is mak- 
ing the most of a layover by meeting area journalists to promote their 
latest effort, Wages Of Sin, and its East Coast live debut at the New 
England Metalfest. 

“It is going to be wonderful, | hope,” laughs D‘Angelo, a veteran of 
U.S. metal festivals. “The Dynamo festival started out in a little club in 
Eindhoven. Six years later, it is drawing 70,000 people. The New 
England fest has only been going on for a couple of years and it contin- 
ues to get better and better.” With the last minute cancellation of two 
shows in Santiago, Chile, the band will perform just one show in sup- 
port of Wages Of Sin, at Los Angeles’s famed Troubadour, before 
making their way to Japan for a high profile, seven-date headlining tour 
of Japan. Needless to say, the members of Arch Enemy were relieved 
when a custom's official at JFK airport recognized them and quickly 
ushered them on their way. 

“| guess we are not as underground as we thought we were,” laughs 
guitarist and founding member Mike Amott. After four great records 
and a line-up whose résumé’s boast of such bands as Carcass, Carnage, 
Candlemass, In Flames, Witchery and Mercyful Fate, it is hard to consid- 
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er Arch Enemy an underground band. A supergroup of sorts, which 
also features guitarist Christopher Amott and drummer Daniel 
Erlandsson, has had a profound impact on the international metal 
scene, not by attempting to redefine any of its genres or by trying to 
bend or extend musical parameters, but by blending death, black, 
speed, melodic and progressive metal without regard to formula and 
without being self-conscious about the direction in which it is heading. 
The addition of an unproven talent such as Angelo Gossow to replace 
the popular Johan Liiva is the perfect example of its selflessness and key 
to why they have become one of the more popular bands in metal. 
Unsurprisingly, Wages Of Sin is not only the band’s most extreme 
effort to day, it is also the band's best. 

“This record is more extreme than our previous records,” says Amott. 
“Our last record, Burning Bridges [1999], is as soft as we are going to 
get. It contains a lot of harmonies. | still want to write ‘songs,’ but | 
don't want to play melodic metal with growling vocals. Angela brought 
a new dimension to our music. It is a bit more intense and a bit more 
angry than our previous efforts.” 

First impressions do make a difference. Those who see photos of 
Gossow before experiencing her voice are quickly taken back by how 
powerful she is. “In the beginning, she was doing mainly low, deep 


guttural growls before with the odd high scream here and there,” | 


recalls Amott. “We made her work hard in the studio, doing all sorts of 
screams. She now enjoys working with voice coaches, learning how to 
use the muscles in her throat. She works out vocally each day to main- 
tain her stamina, even when we are not rehearsing.” 

Gossow has completely recovered from a throat infection that forced 
the cancellation of a tour last year. “She's back 100 percent,” says 
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Amott of Angela's recovery. “She’s been fine since last year.” “It was 
the same thing that happened to Celine Dion,” contends the vocalist. 
“Everyone who uses his or her voice as much as a professional singer 
must take extra-special care of it. People who talk all day usually begin 
to have trouble speaking near the end of the night, but a vocalist usual- 
ly performs at night. | didn’t stop rehearsing when | began to experienc- 
ing problems. | was under a lot of pressure because we wanted to play 
the Wacken festival and then tour Japan. After three weeks, however, 
my voice was gone and the tour was cancelled. | certainly learned my 
lesson.” 

Although she is a newcomer to the international metal scene, 
Gossow has nurtured her talents in the German underground metal 
scene since 1991, growing from “a kid who screamed in basements” 
to performing clubs shows. “During the last ten years | was the mem- 
ber of two extreme metal bands who rehearsed at night after long days 
of work just so we could play in front of fifty people on the weekend. It 
became so frustrating that | considered quitting. Now, | am in Arch 
Enemy and looking forward to performing a few nights each week in 
front of thousands of people. 

“AS a vocalist, you must make sacrifices,” continues Amott. “You 
have to avoid smoky bars, for instance, because your voice will be total- 
ly shot when you get up the next day.” “After a show my bandmates 
often will go for a drink,” complains Gossow. “Vocalists must worry 
about the next day. They should go to bed right after each show and 
rest that muscle. When Arch Enemy is on the road it will be total mad- 
ness, but | know that my voice needs rest.” 

“The coaches she works with deal with rock vocalists, not just operat- 
ic singers,” continues Amott. “She just gave one of her coaches a copy 
of Wages Of Sin and said ‘This is what | do. | don’t want to change. | 
just want to do it the right way.’ She has actually improved since she 
has begun working with coaches and now has more power than she 
had when we recorded the album.” 

The next day the members of Arch Enemy were scheduled to spend 
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six hours in the air before landing in Los Angeles. The next week, 
they planned on flying for another ten hours on a plane headed to 
Japan. “| now know how to take care of my voice so it should not 
be a problem,” says Gossow. “I will spend most of the flight with a 
white towel over my mouth. | will not breathe in the bad air, but | 
will look like a diva.” 

"She will look like Michael Jackson,” laughs Amott. 

RREKEEE 

JIM KORTHE, 3RD STRIKE’S rough and gruff frontman, grew up in 
the gang-infested streets of San Pedro, a Los Angeles ghetto neighbor- 
hood inhabited by working-class Italians, Yugoslavians and Mexicans. 
Although many of his peers gave into temptation, Korthe was able to 
channel his various struggles into his music. Needless to say, the songs 
on his band's debut, Lost Angel, are both introspective and based on 
life experiences. “A lot of it is dramatic, depressing and angry,” says the 
singer. 

The seeds of 3rd Strike began more than 11 years ago when Korthe 
and guitarist Todd Deguchi formed a local band that quickly crashed 
and burned. The duo continued collaborating, however, and eventually 
formed the hard-hitting, urban-flavored 3rd Strike. “We were really 
young when we first started playing together and it took us awhile to 
find ourselves,” admits Korthe. “In the beginning, we played speed 
metal. But we listened to so much stuff—from Marvin Gaye to reggae 
to classic rock to hip-hop—that our music finally began to take shape.” 

“It was when we filled out the line-up with people from different 
backgrounds (guitarist Erik Carlsson, bassist Gabe Hammersmith and 
drummer P.J. McMullan), that our sound came together,” admits 
Deguchi. “Our music is hard to describe, which I'm sure most bands 
will tell you,” admits Carlsson. “The songs on Lost Angels are so dif- 
ferent from one another that | would describe the record as melodic 
rap core. If you just listen to tracks such as Flow Heat or Redemption 
you might describe our music as something else.” 

“Hang On is a straight up hip-hop song,” adds Korthe. It was while 
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the band was recording in punk’s favorite Pennywise'’s studio that the 
band’s guitarist Fletcher Dragge, heard and fell in love with 3rd Strikes 
music and got them in touch with Pennywise’s management company. 
The unit was brought to the attention of Hollywood records, which 
quickly signed the band and ushered it into the recording studio. « 

Produced by Mudrock (Godsmack and Powerman 5000) and Toby 
Wright (Alice In Chains, Korn, Sevendust), 3rd Strike’s Lost Angel just 
might turn the overwrought genre of New Metal on its ear with a fero- 
ciously honest blend of hard rock, hip-hop and melody. 

In addition to 3rd Strike’s unique but reverent cover of Black Sabbath’s 
Paranoid, which features a cameo by Cypress Hills DJ Muggs for the 
upcoming Ultimate X: The movie, the band will be part of the impres- 
sive lineup for this year’s Ozzfest. As for the future: the formula for 
songwriting works, so the members of 3rd Strike will not change it. 

“It begins with these two guys,” says Korthe pointing to Deguchi and 
Carlsson. “They come up with a guitar riff. Sometimes they will do 
something very simple and sometime it will be intricate. I'll take their 
tape home, throw it on my four-track recorder and the song will tell me 
what it wants to be. It speaks to me. | write the lyrics and then | take the 
song back to the band.” 

REEKEER 

THE MEMBERS OF ROSWELL, GEORGIA'S INJECTED are on top of 
a Manhattan hotel, graciously submitting to another photo shoot. 
Although vocalist, guitarist Danny Grady, guitarist Jade Lemons, bassist 
Steve Slovisky and drummer Chris Wojtal seem bored with the process, 
they've sustained enough of the excitement that comes with having just 
released their debut, Burn It Black, to get them through the day. 

Formed in 1998, Injected are four high school friends who learned the 
ropes playing in other local bands before coming together. The band did 
not start out as a serious venture, but after months of practicing and 
recording, Injected began accepting gigs. After building a strong follow- 
ing playing throughout Atlanta and its outlining areas, record labels 
began sniffing around the band, which eventually chose to sign with 
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Island Records. Soon after, the band headed into the studio to record 
Burn It Black with producer Butch Walker (Marvelous 3) and mixer Rich 
Costey (Rage Against The Machine, Fiona Apple, Jurassic Five). 

“Butch really helped us to tighten the songs,” says Grady. “He came 
up to us one night after a show and said he really dug the band. So | 
called him afterward and asked if he'd like to produce the record. He 
came down and did a terrific job. He’s a pop guy and I’m a metal guy 
and we each pulled in opposite directions. We knew we'd wind up 
landing somewhere in the middle and it turned out great.” 

The group's guitar-oriented, melodic hard rock has been called 
“Seattle sounding,” by unimaginative critics. As heard on Burn It 
Black, the band’s music is much more diverse, influenced by everyone 
from Nirvana to the Beach Boys. “| grew up on song-oriented groups 
like the Beatles and the Beach Boys,” says Grady. “I later discovered 
the heaviness and power of bands like Soundgarden and Nirvana. | 
like the combination of both, with the most important thing being the 
songs and melodies. Everything has to serve the song. | remember 
seeing Nirvana on MTV for the first time and thinking, ‘Wow!, these 
guys are heavy and have great songs.’ | also liked that they didn't have 
to dress up. | wasn't into the glam thing and didn’t want to be in a 
band where I’d have to wear cowboy boots and spandex.” 

The band's first music video, Faithless is in heavy rotation on MTV2. 
The band describes the video shoot, which took place on the Disney 
Ranch in South Los Angeles, as “cold and rainy.” Even worse, the 
members of Injected were not allowed to smoke or drink during the 
shoot. “They would not provide any alcohol,” remembers Wojtal. 
“The crew guys snuck some booze in and we sort of took it from 
them.” 

“The people who worked on the video were very cool,” adds Grady. 
“It was weird having that many people working for a little band from 
Georgia. It was cool to have a deli on wheels at the set each day 
where | could order French toast with ham and eggs. We also had 
Panavision trucks. It was all very surreal.” 
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ometimes it appears as if System of a 
S™= are everywhere. Ever since their 

most recent platinum disc, Toxicity, 
hit the hard rock world like a fist to the face 
last summer, this unique Los Angeles-based 
band has been nothing short of 
omnipresent. Now vocalist Ser} Tankian, 
bassist Shavo Odadjian, guitarist Daron 
Malakian and drummer John Dolmayan 
have decided to take everything on their 


musical plate to the next logical step by 


headlining this summer's OzzFest, and rais- 
ing their public persona to an all-time high 
in the process. While they've had previous 
experience as OzzFest participants (they 
performed on the main stage throughout 
the tour's 1999 run), being topped on the 
nightly bill only by the Ozzman himself will 
undoubtedly place an extra burden on this 
Armenian/American unit. But as we discov- 
ered during this recent conversation, it 
would appear as if the members of System 
of a Down can’t wait for the chance to 
share their politically-tinged, acid-laced 
sound with the metal masses. 


Hit Parader: What special opportunity 
does performing at OzzFest bring to the 
band? 

Daron Malakian: When we tour, we 
always want to be part of a package that’s 
going to deliver a very good show to the 
fans. We learned a lot about that when we 
were part of OzzFest back in 1999. We had 
that confirmed when we did the Pledge of 
Allegiance tour with Slipknot last year. 
Having the chance to be such an integral 
part of this year’s OzzFest is a great opportu- 
nity for us because we know we're going to 
be able to perform in front of thousands of 
fans every night, and hopefully give them 
the kind of music they’re looking for. 

Shavo Odadjian: Another great part of 
doing a tour like this is that you get to meet 
a lot of other musicians and hang out. You 
make some good friends that way. So for us 
it actually goes beyond the music. It’s a very 
satisfying experience on a number of levels. 
It’s also a lot of fun. 


HP: Toxicity has been out for quite a while 
now. Have you been satisfied with the 
response the album has received? 

DM: What's surprised me the most about 
reaction to the album is how some people 
view it so differently. I've heard people say 
that it’s much heavier and more intense 
than our first album, and then (ll hear 
other people talk about the melodic con- 
tent in a lot of the songs. That's very satisty- 
ing all by itself. It means that we're hitting 
people on different levels, and they're 
responding. 

SO: it’s good that this album can be viewed 
n many levels. tf you want to be caught up 
in the power, you can. If you want to enjoy 
the more subtle things, you can do that 


i 


too. [t's great that it's been commercially 


ie) 


' successful, but that was never a primary 


concern of ours. We set out to make a 


great album, and | think we did. The 
response it’s received has only confirmed 
our thoughts. 


HP: We know that you had enough materi- 
al for two albums when you released 
Toxicity. Where are all the other songs, 
and what do you imagine will happen to 
them? 

SO: There were an amazing number of 
songs written for the album. Originally 
there were more than 40 of them, of which 
we actually recorded 33. Obviously, we 
couldn't use all of them, but | do hope that 
we get to use them at some point. They're 
all very good. The reason you use one song 
over another is really a matter of taste and 
the way it fits into the album as a whole. 
it's not a question of their quality. | think all 
33 of those songs deserve to be heard, and 
hopetully they will be at some point or 
another. 

DM: For us it’s really important to make a 
complete album. We don’t just write songs 
and present them. They all need to work 
together and fit together. | like to put an 
album on in the beginning and take it all 
the way through. | want it to work as a 
complete musical piece. 


HP: System of a Down has developed a rep- 
utation as a very cerebral band. Do you ever 
worry that much of what you say and play 
goes over your fans’ heads? 

DM: |f you come to our shows, that never 
seems to be a problem. | think we have a 
very special connection with our fans, and 
that comes through every night. We try to 
make sure that we maintain direct contact 
with the fans because we don't want to 
come off as coid or distant in any way. | 
think for our music and our lyrics to have 
their greatest impact, there has to be that 
connection. We can’t seem bigger than the 
fans are— we're still just the same as they 
are... except that we're the ones on stage. 


HP: Has the System “phenomenon” now 
reach world-wide levels? 

DM: There are fans everywhere. We see 
that when we tour, of course, but we also 
see it in the correspondences we get. They 
go out and find the albums wherever they 
are. If we're not playing in a place near 
where they live, they find a way of getting 
to where we are. It’s amazing. | have so 
much admiration for them. | know what 
that kind of dedication is like. | had it when 
| was 2 fan, and | take it as the greatest 
compliment a fan can give a band. 

SO: We have felt a definite growth with 
this album and the corresponding tours. It 
had been a few years since the first album 
was released, and we were curious to see 
how tong it would take for us to see any 
real growth in terms of the audience. Well, 
it happened almost immediately and has 
continued from there. The opportunity to 
play such a prominent role in this OzzFest 


just proves that point even more. 


_~ Hit Parader: Have-you come to grips with; 
“the massive success of Break The Cycle? 
: Aaron: Lewis: | think we have, to the best of 
“our abilities. | don't.know if you really: ever 
“become comfdrtable with something like that. 
“t's something that exceeded all of our expec- 
“= tations. But we were fortunate in that there 
“has been a relatively slow build associated with 
“ -Qur Career, so success wasn't something that 


-§, have to-follow up such an 
“incredible success? 
“AL: It’s exciting more than 


hey've sold over four million copies of Break The Cycle. They've packed arenas | 


i around the world. Their videos for songs like /t’s Been Awhile and Fade have 


the incredible success that has come their way since their third disc was released, 
vocalist Aaron Lewis, guitarist Mike Mushok, drummer Johnny April and bassist Jon | 
Wysocki seem to have maintained a firm grip on that ever-elusive quality known as | more “contented” life will rob the band of 
“reality.” Now, as they slowly shift gears and begin the arduous, time-consuming, yet | 

eminently satisfying process of writing and recording their next album, it seems as if | 
the members of this Massachusetts-based unit are feeling a bit more pressure than 
ever before. But as this conversation with Lewis indicates, these days nothing seems to 


Nes be bothering: the platinum- covered rockers in Staind. 


happened overnight. We had already tasted 
some. success with Dysfunction, so we had 


_ hoped that’ this aloum would-take’ the next 


step: for.us, But having it:attain all that it has 
was certainly beyond our wildest hopes. ; 

HP: Is-it. intimidating to 
consider that you now 


itimidating;. just as mak- 
ing this album was excit- 
ing: after the success of 
Dysfunction. ‘It's a chal- 
lenge, but it's the kind of 
challenge that we seem 
to ‘respond to quite well. There are 

times when you're recording, or when. I'm. by 
myself working on, lyrics, that are somewhat 
painful, but that’s good. You've got to open 
up to those feelings in order to make the kind 
of music we want. But success has never been 
our motivation— making great music has. 
“That's still the way itis. 

HP: You've often indicated the “responsibility” 
you feel in having fans relate so intimately to 
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“ 


Subat having that kind of 
power— the ability to really 
‘ \ 


‘tS never Cas) to Mink about 
having the power ip louch 
Deople with your musie. 


quit 


your lyrics. 
It's never easy to think 


reach out and touch people. 
You don't necessarily expect to 
da that when you're in a band. It’s incredible 
to know that the fans are able to get into'the 
lyrics as much as. they do. And | feel it is my 
responsibility to offer them at least a little bit of 
hope, some kind of light at the end of a dark 
tunnel. There are fans who've taken our songs 
very much to heart, 
ii = point where 
hasn't been 
healthy. That is too 
much for me— | 
can't handle that. 
But when | hear that 
one of the songs 
helped a kid realize 
that there is hope, 
and that they can 
make it through a 
tough time, then | really appreciate that. 
HP: It's been noted that there at least appears 
to be a more up-beat tone in your recent 
music. Will that trend continue in the future? 
AL: | would like to think so. | freely admit that | 
have been in some very dark places through- 
out my life. But thanks to my wife, and my 
new baby, I'm probably more content with my 


life at this moment than |'ve ever been before. 
I'm sure that will be reflected in the music to 


become MTV. staples. Indeed, it’s been quite a year for Staind. But despite all of | some extent, though I’m sure there will always 


| be a dark side to Staind’s music. 
| HP: Do you become concerned that your 


their innate quality? 

AL: That won't happen. | have 28 years of 
pain to draw upon. That is a fundamental ele- 
ment of my being: | can tap into that pool of 
emotion at any time. It's great that | can see a 


bit more of the light in my life now, but it will 


never change the basics of Staind’s music. 

HP: Do you find it ironic that after playing so 
much heavy music over the years the band's 
greatest success has come with the 1-2 punch 
of Outside and It’s Been Awhile? 

AL: What | might have even been more sur- 
prised by was that after working so hard on 
our lyrics and music, we have a big hit with a 
song that had only the basic chorus and the 
chords worked out. When we recorded 
Outside, | was basically making the song up as 
we went along. What you hear on the finished 
version was something that was spontaneous 
right there on stage. | can't imagine too many’ 
other songs that have ever happened quite 
like that— and | doubt it will ever happen for 
us again. I’m still amazed how it turned out, 
and I’m even more surprised by the kind of 
reaction it generated. 

. HP: So we can assume you're not going to 
wing It with a// the songs on Staind’s next 
album? 


AL: That's not too likely. But the basics of _ 


songs like Outside and It’s Been Awhile 

reflect the way | do approach all of my 
songs. Usually, I’m going to begin with 
just an acoustic guitar, and then 
take it from 


\ 


there. When | feel it’s reached a 
certain point, I'll take it to the band, and then 
we'll all get together to complete it. The music 
is always the first thing that gets done, then 
the lyrics pick up from there. My background 
has always been in listening to singer/song- 
writers— everyone from James Taylor to Fiona 
Apple. The heavier side of things comes within 
the context of the entire band. 

HP: Are you at all concerned that with all your 
notoriety there might be some sort of Staind 
“backlash” in 2002? 

AL: | hope not. But that’s all out of our control. 
I've seen it happen before to people that I’m 
close to, and | didn’t understand that. | can 
relate to it when people think you've become 
overexposed, or something like that, but | 
don't believe that's happened with us. But 
sometimes fans are a little hard to figure out. 
They love you one day, and don't the next. 
Nobody really knows why that happens... but 
it does. We're not too worried about it hap- 
pening to us, but you just never know. 
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LIMITED COLLECTOR'S EDITION 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs) .. ... $45.00 
CD-2831 - AC/DC - From Down Under (live at Hammersmith 
Odeon 1979, with Bon Scott!) .......cccccseesesesereeeeees $29.00 
CD-3763 - AC/DC - Rare Rarities (Outtakes) 
CD-3332 - Alcatrazz - The Best of Alcatrazz (Live tracks with 
Y. Malmsteen, S. Vai) 
CD-3517  - Alcatrazz - Live Sentence (1984 
CD-2528 - Alice In Chains - Heaven Beside You (Live and 
demo tracks) 
CD-1593 - Beatles - The Complete Rooftop Concert 
CD-2641 - Beatles - Yesterday & Today (Original mono and 
stereo mixes, with original butcher cover) 
CD-2666 - Beatles - (George Harrison) - “Somewhere in 
England” The Original Tacks Previously Unreleased! 
Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 
CD-2840 - Beatles - (John Lennon) The Imagine recording 
sessions outtakes 
CD-3653 - Beatles - Hollywood Bowl Concerts (2 CD's) 
CD-2106 - Black Sabbath - Live at the Universal 
Amphitheater 1994 (2CD's) 
CD-2972 - Bob Dylan - You May Call Me Jimmy (Live in 
Luxembourg '96) 2 CD's 
CD-1506 - Bon Jovi - I'll Sleep When I’m Dead (Live Tracks).. $17.00 
CDF-2378 - Bon Jovi —- Document (Live in Tokyo '85) 5 
CD-3300 - Bon Jovi - Miracle (Live and edit tracks) 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential 
Collection (Incl: Demos and studio outtakes 
1977-1983) 2 CD's 
CD-3514 - Clash - The Singles 
CD-3664 - Creed - Live in Boston 1998.. 
CD-3737 - Creed - Live in Germany 
CD-3025 - Cure - Arabian Dreams (Live in concert 1984 
CDF-2387 - Danzig - Live in Los Angeles 1993 
CD-3658 - Dave Matthews Band - Out in La-La Land 
(2 CD Set, Live in California 1999) 
CD-3779 - Deep Purple - The Final Concerts (2 CD's) 
(Live 1975 with Blackmore & Coverdale) ! 
CD-2717 - Deep Purple - Black Night (Live in Knebworth ‘85)$25.00 
CD-3721 - Deep Purple (lan Gillan) - Solo Album - No Fire 
Without Smoke (2 CD's) Two Sessions ‘79 & ‘80.... $29.00 
CD-1242 - Def Leppard - Tonight (Live Tracks) 
CD-3407 - Deftones - Live 1997 
CD-3505 - Deftones - BeQuiet &Drive (Vol. 1&2) 
(Incl: Live tracks) 
— Deftones - Back To School (Live Concert tracks and 
T-Shirt L or XL) $28.00 
CD-3756 - Deftones - Live in Manchester, UK 2001 (2 CD's). $39.00 
CD-3754 - Disturbed - Voices (Vol. 1 & 2) 
(Incl. Video & Live tracks) 
CD-3757 - Disturbed - Live in Manchester, UK 2001 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour). $30.00 
CD-1515 - Dream Theater - Consciously Unreal 
(Live U.S. Tour 1989-1992) 2 CD's 
- Eric Clapton - Discovered Treasures (Incl: Rare 
outtakes & live tracks 1966, 1970, 1974) 
CD-2647 - Foo Fighters - Live in Reading '95 (Plus Live 
in New York '95) 
CD-3412 - Garbage - Please Me (Live in ‘95-'96) 
CD-3748 - Godsmack - Just Like Heaven (Live 1999)... 
CD-2470 - Green Day - Kiss My Green Ass (Live '94) 
CD-3735 - Green Day - Warning (Vol. 1 & 2) Rare Tracks plus 
T-Shirt L or XL $3 
CD-3615 - Guns ‘n’ Roses - Unplugged. Se rare 
CD-3751 - Guns 'n’ Roses - Live in Rio 2001 
(First live show in 7 years!) 2 CD's : 
CD-2926 - Hole - Plug You & More (Live & unplugged tracks) $30.00 
CD-3760 - Incubus - Drive (Live & Acoustic Tracks) 
CD-3764 - Incubus - Unplugged & More 
CD-2595 - Iron Maiden - Die With Your Boots On 
(Live in London 1983) 
- Iron Maiden - The Metal Years (Live tracks 
1978-1983) 
- Iron Maiden -Strangers of a New World 


CD-3741 


CD-3261 


CD-2827 
CD-3770 


CD-3136 - Jeff Beck - Blues Deluxe (Live at the “Fillmore 
East” 1968) 

CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio 
recordings) Ltd. 2 CD IMP 

CD-2814 = Jimi Hendrix - LTD Interview Picture CD with 
120-page illustrated color book 

CD-3339 - Jimi Hendrix - J. Hendrix Story (4 CDs) 

CD-3364 - Judas Priest - Tyrant 

CD-3513 - Judas Priest - Concert Classics 1980 

CD-3565 - Kid Rock - Bawitdaba (Edited and live tracks) . 

CD-2808 - King Diamond - The Graveyard 

CD-3676 - King Diamond - Joker Up My Sleeve 
(Live in Concert 1987) 

CD-2644 - Kiss - Unplugged (Live '95 & '93) 

CD-2699 - Kiss - Watching Us (Incl: Kiss World TV 
appearances 1974 - 1986) 

CD-2806 - Kiss - Live in San Francisco - 1974 

CD-2859 - Kiss - The Wicked Lester Recording Session 

CD-2899 - Kiss - Return of the Larger Than Life (Incl: The 
Ist Reunion Concert 6/15/96) 

CD-3482 - Kiss - In Your Face 

CD-3527 - Kiss - Welcome to the Show (Live on Halloween 
Night 1998) 2 CD's 

CD-2908 - Korn - Live, Demo's & Blind (Incl: live concert ‘95 
and demo tracks) 

CD-3680 - Korn - Kill you “Live 1997”.... 

CD-3682 - Korn - Blood Sweat & Tears (Live in France 1997). $26. 00 

CD-3715 - Korn - Live at the Appollo “1999” 

CD-2649 - Led Zeppelin - Another White Summer (Live in 
London '69) 


CD-2656 - Led Zeppelin - Tales of Storms (Live in Japan 
1971) 2 CDs 
CD-2657 - Led Zeppelin - For Badgeholders Only 
(Live at the L.A. Forum 1977) 3 CDs 
CD-3358 - Led Zeppelin - Live Experience (Live in Vienna, 
Austria 1973 
CD-3557 - Limp Bizkit - Metal Ass Beating 
(Live in New York ‘97) ' 
CD-3558 - Limp Bizkit - Paid Ya’ Dust (Live in concert 1998) $28.99 
CD-3600 - Limp Bizkit - Re-Arranged (Incl: Re-arranged “Dirty 
Version” plus Remix Track & CD Rom Video) 
CD-3736 - Limp Bizkit - Rollin’ (Live tracks, CD-Rom & T-Shirt 


CD-3758 - Linkin Park — Live in Manchester, UK 2001 
CD-3759 - Linkin Park - Papercut & Crawling (Live concert 
tracks and video) 
CD-3767 - Linkin Park -A Walk in the Park (Live 2000) 
CD-3775 - Linkin Park - In the end (Vol. 1 & 2) 
(Incl. rare live tracks & video) 
CD-3146 - Manowar - Anthology 
CD-3519 - Manowar - Hell on Stage Live (Live 1998) 2 CDs... 
CD-2749 - Marilyn Manson - White Trash (Vol. 1&2) (Rare 
demo tracks 1991 and 1993) 
CD-2805 - Marilyn Manson - Trent's Nasty Babes (Live in 
Houston 1995) 
CD-2843 - Marilyn Manson - Urination (live in Seattle “95)... $29. 00 
CD-2845 - Marilyn Manson - Obsessional Neurosis (live in 
Myrtle Beach & Minnesota '95) 
CD-3777 - Marilyn Manson - The Fight Song (Vol. 1 & 2) 
(Incl. Live, Remix tracks & Video) 
CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991)... $29.00 
CD-2807 - Mercyful Fate/King Diamond - Into the Unknown 


$ 
$46.00 


CD-1095 - Metallica - Wherever | May Roam 
(Ltd. Import) Live Tracks 
CD-2596 - Metallica - Woodstock 1994 (2 CD's) 
CD-2693 - Metallica - New Skulls for the Old Ceremony (the 
cover versions) live in U.S. tours '88-'92 $30 
CD-2738 - Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983) 
CD-2853 - Metallica - Garage Days (Vol. 3) (incl: rare live 
tracks 1995, '96, '82) 
CD-2935 - Metallica - The Story So Far (Rare radio broadcast 
and early demo and live tracks) 
CD-3335 - Metallica - Bay Area Thrashers 
(First live show!! 1981) 
CD-3497 - Metallica - Mama Said (Vol. 1, 2) 
(Incl: Live and demo tracks) 
CD-3506 - Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 
(Incl: Live tracks 1998) 
- Metallica - For Fans Only (Live in England & Rare 
Studio Outtakes) 
CD-3722 - Michael Schenker - Into the Arena (2 CD's 34 
tracks)Rarities & Live Tracks 1972-1975 
CD-2426 - Misfits - Vampira (Live ‘79, ‘81, ‘83) 
CD-3152 - Motley Crue - Shoot to Kill (In concert 1982 & 83) 
CD-3692 - Motley Crue - Shout at the Devil Demos 
CD-3768 - Motley Crue -Champagne Party 
(Live in Concert 1991) 
CD-3774 - Mudvayne -Live in Chicago, 2000 
CD-3780 - Nickelback - How You Remind Me (Including 
rare tracks) 
CD-3014 - Nine Inch Nails - The Remixes (Rare Remix & Demo 
Tracks) 
CD-834 = - Nirvana - Hormoaning (Rare Tracks) 
CD-2569 - Nirvana - Outcesticide (Vol. 1) 
(Incl. rare demo tracks & unreleased sub pop 
mini album) 23 tracks 
CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991) 
CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, 
live, unreleased, TV shows tracks) 
CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy 
2/22/94 last live show) 
CD-2724 - NOFX - London's Burning (Live in England '95)...... 
CD-2273 - Offspring - Rebelling Teens (Live 1992) 
CD-2698 - Ozzy Osbourne - Rock & Roll Rebel 
(Live at Donnington Festival 1984) 
CD-3278 - Ozzy Osbourne - First Stage (Live with 
Randy Rhoads 1980) 
- Pantera - Power Metal (the long deleted studio 
album) 
CD-3699 - Pantera - The Hell With It (Live 1992) 
CD-3710 - Pantera - Far Beyond Driven “Tour” 1995 
CD-3755 - Papa Roach -Live in Brixton 2001 
CDF-2261 - Pearl Jam - Alive (Live in Europe) 
CD-2695 - Pearl Jam - Covering Them (Pearl Jam sings other 
artists’ songs) All tracks “live in concert” 
CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live 
tracks and live show in NY and France) 
CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
(Live and acoustic track plus studio outtakes 
1990-1994) 
CD-3766 - Perfect Circle - -Slightly Insane (Live in Concert 2000) $26. 00 
CDF-2372 - Pink Floyd - Pink is The Pig (Live in London 70)... $28.00 
CD-2650 - Pink Floyd - Reactor (Live in Europe ‘71) 
CD-3442 - Pink Floyd - Piper at the Gates of Dawn 
CD-3537 - Pink Floyd - Remembrance of Things Past 
(Live in Paris 1973) 
CD-3723 - Pink Floyd - Welcome to the Machine (Live from 
Madison Square Garden, NY 1977) 
CD-3058 - Queen - Golden Demos (Demo tracks 1973-76).... 
CDF-2431 - Queensryche - In Concert 1990 
CD-3761 - Quiet Riot - The Randy Rhoads Ye 
CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo 
and live tracks) 
CD-3495 - Radiohead - My Iron Lung (Collection of rare 
singles and B-sides) 
- Radiohead - Live in Germany 2CD's 


CD-3711 


CD-2821 


CD-3771 


RARE COMPACT DISCS Metal 


CD-3772 - Radiohead -Data Complete (Live 1996) 

CD-3650 - Rage Against The Machine - Guerrilla Radio 
(Vol. 1 & 2) (Incl: Rare Live Tracks) 

CD-2639 - Rainbow - Black Shadows (Germany '95) 

CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995) 

CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals 
(Rare 3 CD's incl: unreleased tracks) 

CD-3375 - R.E.M. - Under the Moonlight (Live in 
Georgia 1988) 

CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 
live recordings as a solo artist and with D. Purple 
and Rainbow 

CD-2580 - Rolling Stones - Unplugged ('68-’73) 

CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's) 

CD-2594 - Rolling Stones - Live in New York 1975 

CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 
of previously unreleased outtakes 1962-89) 

CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's) 

CD-3485 - Rush - Electric Lady Land Studios (Rare radio 
concert live 1974) 

CD-3420 - Sarah McLachlan - Collection (All live tracks) 

CD-3508 - Sarah McLachlan - Rarities (Rare track never 
available on CD) 

CD-3447 - Saxon - The B.B.C. Sessions 
(Rare studio & live tracks) 

CD-3753 - Scorpions - Lonesome Crow (Incl. extra tracks) .... 

CD-2587 - Sex Pistols - We've C'um For Your Cash 
(Live in concert) 2 CD's 

CD-3738 - Silverchair - The Best of (Vol.1) 2 CD's 

CD-3579 - Slayer - The Sickness (Live at Donington 1995) 

CD-3731 - Slayer - Live in Cincinnati 1999 

CD-3702 - Slipknot - Destroyers (Live) 

CD-3709 - Slipknot - Spit It Out (Incl: Rare Live tracks 
plus T-Shirt size L or XL) 

CD-3773 - Slipknot - Live at the Warehouse (Live 2000 

CD-3776 - Slipknot - Left Behind 
(Incl. Rare live tracks & video) 

CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) 

CD-2768 - Smashing Pumpkins - Live in Chicago 1995 

CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 
(Live 1996) 

CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2) 

CD-2842 - Soundgarden - Waiting on the Upside 
(Lollapalooza Tour '96) 

CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live) 

CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live). $30. 00 

CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 
(Vol. 1, 2 & 3) (Unreleased recording sessions) $69.00 

CD-2957 - Stone Temple Pilots - Unplugged and More 
(Live in L.A. 1994) 

CD-3719 - Stone Temple Pilots - Sour Girl & Down 
(Incl: Rare Live Tracks) 2 CD's 

CD-3648 - Sublime - Destroy (Live 1994) 

CD-3661 - Sublime - Hollywood Swingers (live in 
Hollywood 1993) 

CD-3765 - System of a Down -Against All Odds (Live & 
Rare Demo Tracks) 

CD-3778 - System of a Down - Chop Svey 
(Previously unreleased tracks) 

CD-1949 - Ted Nugent - Anthology ... 

CD-1946 - Thin Lizzy -The Collection 

CD-3007 - Thin Lizzy - Live In Scotland ‘83... 

CD-3521 - Thin Lizzy - Live Life (2 CDs) 

CD-3360 - Third Eye Blind - Live in Concert 1998 

CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour)... 

CD-3728 - Tool - Live & Rare (Live concert-tracks and 

T-Shirt L or XL) 

CD-3608 - Tool - Live at the Ozzfest 1998 

CDF-2362 - U-2 - My Home Town (Live in Ireland '85) 

CD-1089 - UFO - Essential 

CD-3213 - UFO - On With the Action (Live in 1976 with 
M. Schenker) 

CD-3346 - UFO - Strangers In The Night - Concert (Live!)....... 

CD-2597  - Van Halen - Carnal Knowledge Tour ‘92 (2 CD's). 

CD-2771 - Van Halen - Live at the San Diego Sports Arena 
1984 (With David Lee Roth) 

CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 
47 tracks! The 1st demo tracks by Van Halen! 
Plus rare tracks from 1975-1984) 

CD-3636 - Van Halen - Live in London 1980. 

CD-3686 - Venom - Greatest Hits (3 CD's) 

CD-981 - W.A.S.P. - The Crimson Idol 

CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) 

CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 
and U.S. 1995) $ 

CDF-2374 - Yes - Live in London 1975 

CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
1994) 2 CDs 

CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs). $38. 00 


$17.00 
$30.00 


To receive our new giant catalog, 
please send $2 cash. No checks please. 
Outside of U.S.A. $5 


RETURNS 


If for some reason, you receive something that is defective, or has 
been damaged in shipping, we will exchange the returned item 
only with the same item. THERE ARE NO REFUNDS. 


No C.O.D. or Credit Card Orders 


‘ 
- 


Rock & Metal 


SPECIAL VIDEO RELEASES 


~ Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy, SCOFPIONS, JAM) .......2--sssecsserseessseneessnecsessnecnssesneey $49.00 

VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 
Bizkit, Rammstein, Orgy) 80 Min.... : 


VHS-952 


VHS-002 - AC/DC - Let There Be ROCK..........-.:sseccsesssisssresssesssneess $28.00 
VHS-552 - AC/DC - Compilation (with Bon Scott)... 
VHS-1332 - AC/DC - Stiff Upper Lip “Live Concert”. 
VHS-082 - Aerosmith - Video Scrapbook....... 
VHS-698 - Aerosmith - Live in Brazil “1994 
VHS-1311 - Aerosmith - Rare TV appearances. : 
VHS-1236 - Alcatrazz - Live in Japan 1984 ou... cece eseseeteseeenererees $29.00 
VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 

MOLSON OM MTV), .Si-certesececscsctecsancrssueseorsceensa 
VHS-620 - Beatles - Let It Be (1970 Documentary) ...........-.. i 
VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min... 
VHS-390 - Black Sabbath - Never Say Die (Live 1978) ...........:+0 $30.00 
VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 

ite Meu Oulart ter cktteece es stir senwace checoee Ne aeeocrete $38.00 
VHS-1259 - Black Sabbath - Live at Hammersmith '95.. a$ 
VHS-097 - Bom Jovi — Breakout ............-cccecesceneeeeeseneereneestetensesneees 
VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 


Rearerclipsircterenrte cer eansttaetnencsccet <a> : Sper rets $28.00 
VHS-1262 - Bon Jovi - The Crush Tour Live 2000.... .. $29.00 
VHS-1312 - Bon Jovi - Rare TV appearances '84-'99 ..........sssssssee: $27.00 


VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.) ....$25.00 
VHS-1310 - Cinderella - Night Songs $ 
VHS-1301 - Coal Chamber - Live in Concert 1999.......... 
VHS-1159 - Creed - Riding The Edge (Great Documentary) 
VHS-1186 - Creed - In Concert 1999..........s::sccsseseersereeeees 
VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min. . - 
VHS-227 - Cult - Live at the Lyceum ........-.cssesseevereecessneeressessesseenss $29.00 
VHS-1177 - Dave Matthews Band - Listener Supported 
(Live in New Jersey 1999) .......:sscssecseccsecssstsreseresssenes $25.00 
— Deep Purple - Flash Back (California Jam '74) x 
- Deep Purple - Doing Their Thing (Live 1970)..... 
- Deep Purple - Come Hell or High Water (Live)............. 
- Def Leppard - In the Round (Live: Atlanta 1988).......... $35.00 
- Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 MIN. ..........:-::-sesesteeeeeeees $28.00 
~ Def Leppard - Live in England 
- Def Leppard - Video Archive “'93-'95" (Incl. live 
concert, Video promos) 100 MIN.......:-c-cccrresecessessteresees $29.00 
VHS-1215 - Deftones -Live in Concert 1997... os 
VHS-1051 - Depeche Mode - Videos 1986-98 ... 
VHS-1299 - Disturbed - Live in Concert 2000 
VHS-114 - Doors - Live in Europe 1968........ 
VHS-642 - Dream Theater - Live in Tokyo........ 
VHS-746 - Eagles - Hell Freezes Over (Live 100 min) 
VHS-547. - Extreme - All Funked Up (Live) 111 min. 
VHS-1272 - Extreme - Live in Rio 1992..............++. 
VHS-1296 - Fear Factory - Live in Concert 1999 1h 
VHS-1024 - Foo Fighters - Rock ‘n’ Roll Fever (Live in Canada ’ K 
VHS-583 - Gary Moore - Emerald Aisles (Live 1984).........-..-...2-+- $35.00 
VHS-1249 - Godsmack - Live in Concert 2000 .......... se 
VHS-714 - Grand Funk - Live in California 1974.. 
VHS-733 - Green Day - Live at Woodstock 1994 ... $30. 
VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998)..... $29.00 
VHS-1331 - Green Day - SUpervideos.............scscessessseessesssssneessessees $29.00 
VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2)....$50.00 
VHS-1036 - Guns N’ Roses - Welcome to the Vide0S............:1+0+ $24.00 
VHS-1303 - Guns N’ Roses - Rock in Rio 2001 “Live” 140 min. 
VHS-697  - Heart - Live in Camada............sescsseeseenereeestesesees 
VHS-848 - Helloween - Live in Germany '92... ke 
VHS-1256 - Incubus -Born to Rock (Live 2000) ......-..-sssessesreereeseeees $28.00 
VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 
ITUSIEIVIGEOS) en eaartene eee erence vee gredecnoeares cess cech-rayatrees $29.00 
VHS-618 - Iron Maiden - Live After Death (Slavery Tour)... ‘ 
VHS-709 - Iron Maiden - Behind the Iron Curtain.......... se 
VHS-1322 - Iron Maiden - Brave New World (Live 2001) .............-. $29.00 
VHS-1333 - Iron Maiden - The Number of the Beast 
(Videos & Live Tracks) 
VHS-640 - Jeff Beck & Carlos Santana - Liv 
VHS-023 - Jimi Hendrix - Live at Monterey 1967........... 
VHS-065 - Jimi Hendrix - Live at Berkeley 1970..... 
VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970... 
VHS-600 - Jimi Hendrix - Live at Woodstock ........2...esces seers: $30.00 
VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 
Fillmore! bastanssterrameet cats taa: terete ster eontsrennmertecinescearns $22.00 
VHS-1189 - Jimmy Page & Black Crows - Live 1999... 
VHS-1329 - Joan Jett - Live... 
VHS-024 - Judas Priest - Live (95 
VHS-533 — Judas Priest - Metal Works 1973 - ¢ 
VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 
VHS-1133 - Kid Rock - Live in New York 1999......... 
VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. .. 
VHS-150 - Kiss - Kiss Meets the Phantom..............- 
VHS-674  - Kiss - Rare Live Kiss (Live 1975 - 1979). 
VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. 
VHS-756_ - Kiss - Live in Brazil 1994 
VHS-852 - Kiss - Unplugged (Live 1995).. 
VHS-873  - Kiss - Reunion Tour (live in New York '96). 
VHS-1039 - Kiss - Psycho Circus ........ccssccsesresesseseesesseses : 
VHS-1083 - Kiss - Psycho Circus Live (In concert 1998).........---.::+0 $29.00 
VHS-1053 - Kiss - Second Coming (Rare documentary of the 
: 1996-97 tour) 135 MIN... ecseccescecestereeteetsiterestsesteatenens $39.00 
VHS-1247 - Kiss - Farewell Tour “Live” 2000 ..........ccssssuseseseeeeereees $29.00 
VHS-1228 - Kittie - Spit in your Eye (Rare Live & Home Videos) ...... $25.00 
VHS-914 - Korn - Who Then Now (incl: live concert footage, 
interviews and videos) 
VHS-1130 - Korn - Live in New York 1999... 
VHS-1216 - Korn - Live at the Apollo Theater 1999 ........ 
VHS-1227 - Korn - Bad Boys from Bakersfield (Biography) .. 
VHS-391 - Led Zeppelin - Danish TV Specidl........-...-....-0-: 
VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993”... 
VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min ... $29.00 
VHS-1238 - Led Zeppelin - Rockin’ Through the Years (1985-1990) 
Rare live collection plus “The Firm” ...........s:ccsesesseseseess $29.00 
VHS-700 - Lita Ford - Lita (Includes: Duet w/Ozzy)... “ 
VHS-1131 - Limp Bizkit - Live in New York 1999.00.00. csceesceeene 


VHS-346 
VHS-666 
VHS-758 
VHS-265 
VHS-629 


VHS-635 
VHS-834 


Ie 
FOR IMMEDIATE DELIVERY 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


For personal checks, please allow 4-5 weeks for delivery. 


VIDEOS| 


VHS-1163 - Limp Bizkit - Kick Some Ass (Biography)..........:+-s:0+0- $18.00 
VHS-1304 - Linkin Park — Live Action “Concert” ........:c:scsceeeereenees $25.00 
VHS-1330 - Linkin Park — Pankake Festival 

(Rare live tracks & Vid@OS)........2.:.esssssseessecensesneeneesreenieeees $29.00 


VHS-1344 - Linkin Park - Live in Germany 2001... 


VHS-828 - Live - Live in Germany '95...........:sscseseee $29.00 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live shoW)...........+..+- $29.00 
VHS-1229 - Manowar - Hell on Earth (2 hrs. of Live Concert, 

Drinking & Partying) $29.00 


VHS-975 - Marilyn Manson - All American Superstar (In concert '97) ...$29.00 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 
performances and backstage footage ............ssesses $25.00 
VHS-1117 - Marilyn Manson - The Devil (Biography) . ms 
VHS-062° - Megadeth - Rusted Pieces .............00+ 
VHS-471 - Megadeth - Exposure of a Dream........ 
VHS-512 - Megadeth - Black Friday in England (Live ‘92). 
VHS-805 - Megadeth - Making of Youthanasia........... 
VHS-1000 - Megadeth - Live in Japan 1995... 
VHS-711 - Mercyful Fate & King Diamond - Live in Concert ‘93 ..$30. 
VHS-028 - Metallica - Cliff ‘Em All (90 mins.).... $29.00 | 
VHS-029 - Metallica - 2 of One 
VHS-469 & 470 - Metallica - A Year and a Half in the 


Life of Metallica (VoIS 1 8 2) ...ceccsseesseseecseseessessesseseeneets $59.00 
VHS-525  - Metallica - Live at the Civic Center 1989 (Vol. 1&2).....$50.00 
VHS-955 - Metallica - Live in Germany 1997 (120 min.) ..........-.-- $29.00 


VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997)........ $27.00 
VHS-1199 - Metallica - S&M The Limited Collector's Edition (Vol. 1&2) 

(Live on Stage with the Symphony Orchestra, plus Ltd. 

Edition Documentary Video!!) ......:sessecssesssseesesseerereseees $35.00 
VHS-1280 - Metallica - Live Shit Box Set (3 live CD's and 3 videos 

from 1989 & 1992 concerts) plus 72 page booklet......$110.00 
VHS-1295 - Methods of Mayhem - Live in Concert 2000 .............. $28.00 
VHS-945  - Misfits - Children of the Damned (Live concert 1996)...$29. 
VHS-030 - Motley Crue - Uncensored .. $25.00 
VHS-163 - Motley Crue - Dr. Feelgood Videos 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 

TOOT) SOaiMsecseeersses gsskesseerre cers $29.00 
VHS-1100- Motley Crue - Behind the Music..... ue 
VHS-1315 - Motley Crue - Live at the US Festival 198 
VHS-1292 - Mudvayne - Maximum Dosage (Live in Concert 2000) $28.00 
VHS-1334 - Mudvayne - Live Dosage (Live Concert) $25.00 


VHS-843 - Neil Young - Live in Berlin 1983 ............ 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: 

concert videos, plus interviews and rare videos)............ $28.00 
VHS-619 - Nirvana - Live in Europe 1991 (95 min.)......... ... $35.00 
VHS-693 - Nirvana - Tribute to Kurt Cobain..... . $29.00 
VHS-731 - Nirvana - Live Tonight (83 min.) ..... .$28.00 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993). ... $26.00 
VHS-768 - Offspring — Live Voltage (Live '94)............-ss:cceseessseees $29.00 
VHS-1055 - Offspring - Americana (Documentary and live 

footage) 60 MIM. ........:.s.sessscsessecseesecnteneecesneeneenssseeneenes $20.00 
VHS-260 - Ozzy Osbourne - Don't Blame Me 

(w/ Randy Rhoads & Black Sabbath) 100 min. .............. $35.00 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) .. $30.00 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 .. $35.00 


VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour-............. $35.00 
VHS-1001 - Ozzy Osbourne — No Rest for the Wicked (Live tour ’89) ... $29.00 
VHS-1285 - Ozzy Osbourne - The Ozz Fest 2000..... $ 
VHS-392 - Pantera - Cowboys from Hell..............-... 
VHS-561 - Pantera - Slip of the Tongue (Live Conce| 
VHS-630 - Pantera - Vulgar Videos (Live)..............-- 
VHS-970 - Pantera - Watch It Go (120 min.)... 
VHS-1300 - Papa Roach - Live in New York 2000........ 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992).............. 
VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993............... $35.00 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 

the 1998 tour) ............. 
VHS-1305 — Pearl Jam - Touring Ba 
VHS-263 - Pink Floyd - Live at Pompeii (Live { 
VHS-754 - Pink Floyd - London '66/'67 (Original Group)...........--. $28.00 
VHS-807 - Pink Floyd - Pulse (Live '94) Complete : 

"Dark Side of The Moon” 145 Min. .......c-s-scceseeneeeeereees $30.00 
VHS-1324 - Pink Floyd - Videos, Live & Rarities 


VHS-1298 - P.O.D. - Live in Concert 2000............ .$27.00 
VHS-1230 - Poison - Native Tongue Tour Live 1993...........-ssse $29.00 
VHS-1274 - Powerman 5000 - Backstage & Beyond (Live tracks 

from U.S, European & Japanese tOUTS)........:cseesecees $19.00 


VHS-707  - Queen - Live in Rio 1985... 
VHS-349 - Queensryche - Live in TokyO.........:.::tssee 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 

live concert plus free CD) 
VHS-1138 - Rage Against the Machine - Concert 1999... 
VHS-1275 - Rage Against the Machine - Live in Mexico 2000 


SEND CHECK OR MONEY ORDER TO: 
Tel: (212) GO6-2260 


ITEM # 


State 


Home Tel. ( 


NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 


City) ee 


(AG) a ee 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-690 - Rainbow - Live Between the Eyes ........cssccsccreeseeeeeseenes $30.00 
VHS-854 - Rainbow - Richie Blackmore's Rainbow 

(Live in Germany ‘95)......... 
VHS-942 - Rainbow - Live in Tokyo 1984... 
VHS-1201 - Rammstein - Live in Berlin ........... m 
VHS-1031 - Ramones - Around the World “Live” .........::s:ssscseeerees $20.00 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998) ......$19.00 
VHS-1320 - Ratt - The Video (Videos) $2 
VHS-603 - Red Hot Chili Peppers - Live in Brazil 1992.... 
VHS-1150 - Richie Blackmore - Live in Germany 1997-98)... 


VHS-326 - Rod Stewart - And The Faces (Vid. Biography) .. 
VHS-879 - Rolling Stones - Rock & Roll Circus (1968) ........ 
VHS-051  - Rush - Show of Hands (Live in England) 90 Min . 
VHS-534 - Rush - Live Bones (Live 110 Min.).........:0-+0+++ 
VHS-673 - Rush - Counterparts Tour Live ...... 

VHS-675 - Rush - Through the Camera's Eye. 

VHS-668 - Rush - Exit Stage Left .........-ceccceee 
VHS-924 - Rush - Grace Under Pressure Tour 1984.. 


VHS-1337 - Rush - The Videos 1975-1996 ............005 
VHS-1121 - Santana - Live in Germany 1998 (110 min.)... 


VHS-821 - Saxon - Greatest Hits Live (88 MiN.)...........1-+ 
VHS-689 - Scorpions - World Wide Live Tour (1984-85).. 
VHS-820 - Scorpions - Crazy World (Live in Berlin '90) 75 mi 
VHS-290 - Sepultura - Under Siege 

VHS-810 - Sepultura - Third World Chaos (Incl: live tracks). 
VHS-372 - Sex Pistols - Filth and Fury (live '77-'78)......... 
VHS-383 - Sex Pistols - D.O.A. .........cccseeseseeseseens 

VHS-951  - Silver Chair - Live in Canada 1996.. 


VHS-1318 - Silver Chair - Complete Videology...... 
VHS-1302 - Six Feet Under - Live in Concert 2000... 
VHS-502 —- Slayer - Live in Japan ...........-.:ceeeseeeesees 
VHS-535_ - Slayer - The Force of Satan's Might (Live) .. a 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994)..........-sseeee 
VHS-1179 - Slipknot - Welcome to our Neighborhood 
(Live videos & InterVieWS).....-..-scssecsessserssesstssnsssneensetniees 
VHS-1225 - Slipknot - Live in Concert 2000... a 
VHS-1323 - Slipknot — Live at Halloween Night..........0..cssseecsecese 
VHS-729 - Smashing Pumpkins - Vieuphoria (Live From 
Japan, Europe & U.S.A.) 90 Mil. ......sssessesccseecssesssssssnnees 
VHS-855 - Smashing Pumpkins - Live in Brazil '96. 
VHS-1335 - Smashing Pumpkins - Video Collection .... 
VHS-472 - Soundgarden - Motorvision (Live in 1992). 


VHS-735 - Soundgarden - A Night To Remember (Live ‘94).. 
VHS-819 - Steve Vai - Alien Love Secrets........:.::cseccsecsesseseserreress $30.00 
VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 

Concert (LiVe 1996) ....--.:s-c--sveseccsssersasccssnsesecenscertescneeress $28.00 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985................... $35.00 
VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 

OMStaGe Nessa ersetsesereccrvtcccsccusececsetasersvencetreaeeesnestaseetuens $35.00 
VHS-715 - Stevie Ray Vaughan - Live in Germany 1985..............$30.00 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 ... $27.00 
VHS-737 - Stone Temple Pilots - Caught in the Act (Live)........... 


VHS-1115 - Stryper - Live in Japan 1985 ...... 
VHS-946 - Sublime - Live in California 1995 
VHS-958 - Sublime - Home Videos Ses 
VHS-1266 - Ted Nugent - The Wild Man on Tour (1976 & 198! ) ... $29.00 
VHS-208 - Thin Lizzy - Live & Dangerous (Live) #3 
VHS-669 - Thin Lizzy - Boys Are Back In Town (Live '78).. : 
VHS-1336 - Thin Lizzy - Live in London '83 ..........:essecsseeeeseseeeeeees k 
VHS-1273BX-Tool - Salival (Box Set) over 70 min. live & unreleased tracks! 
Incl.: CD & Video plus “Tool” T-Shirt in size L or XL ....... $50.00 
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PAPA ROACH, LOVEHATETRAGEDY 

In the two years that have now passed 
since their major labe! debut, Infest, rocketed 
them to international stardom, Papa Roach 
has solidified their position as one of the 
brightest lights in the New Metal pantheon. 
That luster is now further enhanced by the 
contents of their latest disc, 
Lovehatetragedy, which often boldly 
explores the multi-faceted 


| passions housed within the 


mind of band focal point 
Coby Dick. While the P 
Roach gangs musical blus- 
ter is the first thing you 
might notice on this surpris- 
ingly diverse collection, 
repeated listenings will 
reveal the depth of the 
group’s artistic tempera- 
ment as well as the free- 
wheeling passions housed 
within their creative souls. 
GRADE: B+ 


FILTER, THE BEST THINGS 
Filter is one of those bands 
that never ceases to sur- 
prise. Whether it’s taking 
multi-year gaps between 
album releases and tours or 
enjoying a surprise hit with 
Y2K's Take A Picture, the 
band fronted by Richard 
Patrick now ranks among 
contemporary music's most 
continually intriguing units. — 
That level of intrigue has 
been further heightened by 
the group's new effort, The 
Best Things, which wraps 
a somewhat distorted view 
of the American cultural 
landscape within Patrick's 
often acid-tongued presen- 
tations. The “yin/yang” nature of Filter’s 
approach— where seemingly benign 
melodies house vitriolic lyrical exposes, and 
full-throttle metallic anthems feature surpris- 
ingly uplifting messages— only serves to fur- 
ther prove Filters inherent genius. This is a 
very special album. 
GRADE: A- 


APEX THEORY, TOPSY-TURVY 

Apex Theory is one of those bands that tries 
just a little too hard to be different. And as 
continually shown throughout their debut 
full-length release, Topsy-Turvy, sometimes 
it works... sometimes it doesn’t. When this 
California-based quartet are rockin’ on all 
cylinders, their sound is a rich blend of metal 
and rock influences. When they stray in their 
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forts to becom 
bent that belies tr 
promise, and as the 


smingly boundless crea 
androliscene. 


Hatebreed have developed a loyal followin 
iit may well represent the future of hard r 


2 i The Apex Theory: Interesting p 

such enthusiasm =_ us ee a 

( band's first major labe se, Perseverance, as & and tru 

life a metal disc as one is likely to encounter this year. The musical world presented by this q 

tet is harsh, brutal and eminently dangerous, but through the vision of their musical craftsman- 
ship, they manage to transform such elements into a highly listenable and at times a highly 
entertaining experience. 

GRADE: B 


12 STONES, 12 STONES 

When you grow up in a place like Mandeville, Louisiana, the pressures of succeeding in the 
music biz are few and far between. But perhaps it was because of their low-pressure, rural envi- 
ronment that the members of the new band 12 Stones were able to develop such a unique 
and special way of presenting their well-crafted slices of metallic life. With none of the group's 
four members over the age of 21, the quality of both the songs and the playing displayed on 
their self-titled debut disc is outstanding. But it is the songs themselves that are the unques- 
tioned stars of these proceedings, providing listeners with a smorgasbord of hard rocking styles 
and sounds— all of which battle with one another for supremacy. 
GRADE: B+ 
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GREAT WHITE, RECOVER 
(Cleopatra Group, 13428 Maxella Ave., Marina Del Rey, 
CA 90292; ph: 310-823- 0337) 

While they never attained the stellar recognition of 
Motley Crue or Poison, Great White may well have been 
the most talented of the mid-’80s horde of L.A. “hair- 

metal” bands. In. singer Jack Russell they possessed a 
superlative talent, a guy who could bend his voice to meet 
virtually any musical demand. That's why the group’s latest 
release, Recover, is so interesting. By presenting cover 
tunes of classic songs from. the likes of the Cult, AC/DC 
and Free, Russell's amazing voice is given free reign, and 
while he doesn’t quite make the songs his own (a difficult 
‘task, indeed!), he and the Great White wee do justice to 
"each and every one of them. 
ft RATING: Se 


QUITTER, QUITTER 
(Tor rtuga Recordings, PO Box 15608, Boston, MA.02215; 
phone: 617- 247- 3388) 
Ya gotta love a band: like Quitter.*More bluster than talent. More blather than skill. Yet, despite these apparent deficiencies 
v4 these Stoner Rock gods, from the: wilds of Boston manage to deliver the goods with power, passion and a surprising degree of 
7%, precision. There's no question that these guys have their collective eyes set squarely on the prize of big-time hard rock recogni- 
tion. And, while their’: work may need a bit of spit'and polish before they find themselves trodding the stage at pa} metal 
fests, we wouldn't bet against these guys making it, after all. 
RATING? *** 


: Cin SABRI 


ARCH ENEMY, WAGES OF SIN 
(Century Media Records,2323 West El Segundo Blvd., 

Hawthorne, CA 90250; phone: 23-418-1400) 
Hmmmm.... here's something different, a chick leading a 
Swedish Dark Metal band into action. And before you dismiss 
(as we almost did) the work of Angela Gossow as some sort of 
“gimmick”, you should check out her work on Arch Enemy's 
latest outing, Wages of Sin. There’s no question that this lady 
. means serious business, and claims that she is among metal’s 
2 most aggressive vocalists stand up to the rigorous test that a 
ae pair of well-trained ears bring forth. This is super-charged, 
Super-loud and super-nasty metal played with dexterity and 
style. And to top it all off, the blonde-haired Gossow ain't too 

bad to look at. (Can we possibly be any more sexist?) 

RATING: *** 
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SNOWDOGS, ANIMAL FARM 


_ (Victory Records, 346 N. Justine, Chicago, IL 60607; 


phone: 312-666-8661) 


The Snowdogs are one of those power-pop/punk acts that make + ~~. 
you want to run out there and hit the off switch on their over-worked .° 
amps. We're all for non-stop energy and bad-boy posturings, but 
‘we've seen and heard. all of this before from everyone ranging from 
Green Day to the Offspring, and unfortunately the Snowdogs just 
don’t have the song catalog or the charisma needed to attain the kind 


PENTAGRAM, FIRST DAZE HERE- THE VINTAGE COLLECTION 
(Relapse Records, PO Box 2060, Upper Darby, PA 19082; 
phone: 610-734-1000) 

Back in the mid-'70s, Pentagram emerged as one of the first true 
“underground” metal sensations. Using Black Sabbath’s brain-numb- 
ing volume and slightly satanic posturing as a starting point, these 
guys took it all to the next level, creating some of the creepiest, 
crawliest, heaviest music ever heard by the ears of mortal man. 
Whether you've been a long-time follower of the Pentagram cause or 

someone who may have never heard their hallowed name before, you 
should check out their “greatest hits” collection, First Daze Here— 
The Vintage Collection, one of the more imposing metal showcases 
we've heard in quite some time. Even those long-familiar with this unit 
will enjoy the re-mixed versions of the band’s best-known tunes, as well 
as some vintage rarities. 
RATING: **** 


of stellar recognition enjoyed by those other acts. Still, if you live for 
short, fast, furious infusions of pure rock and roll energy, then the 

band’s latest, Animal Farm, may be right up your hole. 

RATING: ** ee 


HURRICANE, LIQUIFURY 
(Cleopatra Group, 13428 Maxella Ave., Marina Del Rey, CA 90292; 
ph:.310-823- 0337) 
Hurricane? Are they still around? Wasn't it, like, 1985 when Kelly Hansen and 
his boys first rode into town? Yup, but 17 years later, this L.A. based pop/metal 
unit seems to still be riding high, a fact evidenced by their latest collection, 
Liquifury. Fact is, back in the late ‘80s this album would probably have been 
HUGE; it's got some great songs and some stellar playing. But unfortunately 
~ for all involved, 2002 is a long way from the Golden Era of L.A. metal, and 
-» while the band's long-time fans will certainly enjoy this fine disc, it seems 


Hurricane cause. 
RATING: *** 


; ole 
Toh, oe THY PRIMORDIAL, THE CROWNING CARNAGE 
‘ (Candlelight, PO Box 41084, Manayunk, PA 19127; phone: 215-482-2552) 

Eight years after their formation in Sweden the band Thy Primordial seems to be fully hitting their metallic stride. While any number of cliche- 
riddled Dark Metal elements lurk among the killer riffs and hell-bent vocals that distinguish their latest effort, The. Crowning Carnage, these 
guys manage to fill the proceedings with just enough heart-felt power to pull it all off with glory. Indeed, works like these may just begin to 
change our ever-jaundiced view of the often se ai lame Swedish metal scene. Well, maybe not... but at least it comes close. 

RATING: *** 


*Unless otherwise noted 
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have grown up. Many 


of these Australian 
lads as the fresh- 
faced teens who lit 
up the rock world 
with , their proto- 
grunge rookie opus, 
Frogstomp, back 
in the mid-'90s. 
Perhaps you recall 
them from such tran- 
sitional discs, as 
1997's Freak Show 
or 1999's Neon 
Ballroom. But vocal- 
ist/guitarist Daniel 
Johns, bassist Ben 
Gilles and drummer 
Chris Joannou have 
certainly come a 
long, long way since 
any of those releases 
hit the rock and roll 
airwaves. With the 
release of their latest 
disc, Diorama, this 
stylish, emotive trio 
prove that they've 
found their true 
musical voice— and 
a powerful one it is. 
While their latest disc 
may not feature all of 
the guitar driven 
intensity that marked 
much of their earlier 
work, on their latest 


prove that their 
introspective, 
thought-provoking 
approach can be just 
as exciting as an 
amps-on-full power 
chord. 


Hit Parader: 
Diorama represents 
a rather radical 
change in musical 
perspectives for 


here can now be 
no doubt about fm 
it, Silverchair § 


of you may still think § 


album Silverchair’ 


yROAL 


“This is a happier 
and more mature 
album than an thin 
we've done betore. 


Silverchair: “This is the first 
album we've done since 
we've all turned 21.” 


| out to do when | 
y started writing this 


Silverchair. 


Daniel Johns: Yes | 
it does. What | set 


one was explore 
melody to a great | 
extent. | wanted to 
see where the 
music would go 
and what | could 
come up with by § 
removing any and 
all restrictions. It 
was important to 
just let my melodic 
sensibilities take 
hold. Some of the 
things that devel- 
oped out of that 
surprised me. Much 
of the music proved ff 
to be very uplifting | 
and magical— 
which is quite a 
contrast to the dark 
songs that seem to 
fill most of our 
albums. 


HP: Are you con- 
cerned that this 
approach may leave | 
behind some of the 
band’s long-time 
fans? 


DJ: | can’t really 
worry about that. | 
My job— at least 
the way | look at 
it— is to take pride 
in being an artist 
and to push myself 
as best | can. If 
some fans have 
trouble with that, 
Mi SOLly; sal de 
believe that if they 
give this album a 
listen, they'll like it. 
It is different, but 
it’s something that 
has a lot of sub- 
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stance, as well. 


HP: Is it frustrating that many people will always use 
Frogstomp as their point of reference for Silverchair? 


DJ: Yes, in some ways it is. When | listen to it now, | do cringe 
a bit in regard to certain aspects of the music and lyrics. For 
whatever reason— maybe it was the way | looked or the year 
in which the album came out— we were kind of lumped in 
with a lot of the grunge bands of that era. That was never 
true for us. We never belonged in that category. But | really 
can’t worry about any of that now— it's a long time ago. We 
made that album, and considering how young and inexperi- 
enced we were at that time there is something to be proud 
of. But | don’t believe that anyone should be too surprised 
that we have moved on from the sound on that first album. 
We've grown in many ways 
since then. 


HP: You always bare your cre- 
ative soul on albums. How dif- 
ficult is that? 


DJ: It wasn’t particularly diffi- 
cult this time because | was 
coming from a happier, more 
satisfied place. There have 
been times in the past when 
writing was extremely difficult 
and extremely painful— this 
wasn't one of them. | was one 
of the people who believed 
that if you didn’t unburden 
your soul through your lyrics 
you ran the risk of creating 
superficial music. | discovered 
that's not necessarily true. 


HP: How will the band’s three- 
man lineup handle the expan- 
sive sound on the album when 
you go on the road? 


DJ: There’s no way we can. 
We've been touring with a key- 
board player for the last few 
years, and this time we may 
actually travel with two of 
them— one to handle the 
piano parts, and the other to 
work the orchestral arrange- 
ments. The basis of the band Is 
still the three of us, but this 
music is not designed to be 


songs | didn’t want to be encumbered with limitations. 


HP: How do you feel the band has grown since we last heard 
from you? 


DJ: We've grown in a lot of ways. We've matured as people, 
and the music has matured as well. You should remember 
that we wrote so many of the songs that were on the first 
album when we were 13 or 14, so my world has certainly 
changed. Diorama is the first album I’ve written since I've 
turned 21. I've been exposed to so much more over the last 
few years, and those all naturally have an impact on the music 
you create. 


played by a three-piece band. Once again, when | wrote these 


HP: Did you find there is always some extra pressure on your 
shoulders due to the success you enjoyed so early in your 
career? 


DJ: Not really. In fact, it’s kind of strange. | never really con- 
sidered success when we made the first album. | remember 
someone coming up to me at one point a few months after 
the first album was released and saying that the album has 
sold a million copies. My reaction was one of “Well, isn’t it 
supposed to?” It wasn’t until a number of years later that | 
began to realize the significance of what we had accom- 
plished and how special it was. But we never let that early 
Success impact upon us. | think we've kept most of the same 
basic attitude towards things that we've had since we've been 
a band. The music is still a release for us. We've just taken it 
to another level with Diorama. 


“It may take the fans time 
to get used to this album.” 


HP: Having lived so much of your life in the spotlight, have 
you managed to get a firm grip on the essence of being a 
rock star? 


DJ: You know, | never looked at myself as a star in any man- 
ner of speaking. When you enjoy recognition at the level 
that we did at a very early age, it’s incredible— but you have 
no real points of perspective. At that time it was just fulfill- 
ing a dream | had since | was a little kid. | wanted to play 
music. | did that— the resulting fanfare is something | had 
no idea about. Since then, I've tried not to think about it. | 
deal with it as best | can, and | try to enjoy it. It’s more 
important to me that what | do brings enjoyment to those 
who hear my music. 
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ignature snare drums made with and signed by big-name _ they are held in place by the counterhoops and lugs. The 
drummers? We've covered ‘em here before: Tama’s Lars hoops are fit so snugly and precisely to the wood shells, how- 


to mind, for starters. Well, Drum Workshop— whose state-of- you'd have to work at getting them off. 
the-art drums we've also covered many times in this. , The “Drummer’s Choice” series is a neat way 
space— has an interesting new spin on this idea: = _ for you to figure out exactly what sort of 
16 newly announced “Drummer’s Choice” snare drum the drummers in this series 
snare drums. *«, actually play. Because these drums 
The drummers include Neil Peart of Rush, Kare, in fact, all from DW's normal 
Tommy Lee, Terry Bozzio, Stephen Perkins &, inventory, there are no badges 
of Jane’s Addiction, Josh Freese of A fa with engraved signatures on any 
Pefect Circle, Tommy Stewart of | _ of them. But, to make it easy to 
Godsmack, and Ringo Starr's son Zak f , pick them out at your, local 
Starkey, who plays with The Who. But f retailer, each drum will be 
you won't find their names on the shipped with a large cardboard 
drums themselves, because all of these hang-tag, bearing a picture of 
snare drums are standard issue DW the drummer who uses it on 
models, which each player found, tried one side, and a quote from that 
out, and decided to make their own. drummer about the drum on 
None of these drummers ever sat * the other side. Tommy Lee calls 
down with DW's artisans and said, “Okay, 14 by 5 inch Edge with ebony oil 
| need a drum this size, made of this wood finish “an amazing drum that cuts 
or metal, with these kinds of hoops...” 


j y 


compliment to DW's quality and craftsmanship, major butt! Trust me, you 
not to mention DW's near-bewildering variety of need one!” Godsmack’s 
size, material and finish options. | “iil Tommy Stewart, who plays a 13 by 
DW makes three basic snare drum lines, all avail- fi. «,, 2-2 inch Craviotto with ebony oil finish, says 
able in 12, 13 or the standard 14-inch diameters, rel “| really like the nice attack | get from 
and depths ranging from 3 to 7 inches. The the size, plus the warmth and fullness 
Collectors Series snares are either all-maple, in | get from the maple. It's a great 
10-ply or 6-ply thicknesses with 6-ply maple combination of bite and body." 
reinforcement rings, or one of five kinds of Josh Freese plays a_ literally 
metal: stainless steel, brass, copper, alu- 
minum, or bronze (brass may sound the 
brightest, bronze the warmest, aluminum 
the driest, etc.). Craviotto snares are 
meticulously crafted by master drum- 
maker Johnny Craviotto, each from a sin- 
gle piece of wood— no plies here, 
though 6-ply maple reinforcement rings | Wiig 
are attached. Craviotto snares are gener- | WiNwa 
ally very thick, thicker than 10 plies in fact, \\ 
though with some exotic woods the thick- \ BR 
ness may vary. Craviotto maple snares offer a" “ 
the ultimate in warm maple sound, with S 
plenty of high-end crack. Finally, there are DW's > 
Edge snares, with chrome-plated brass or polished 
brass hoops at each end of a wood shell, so the 
traditional wood sound is sharpened and the typi- 
cal metal sound is mellowed for a best-of-both- 
worlds effect. The brass hoops are fit precisely onto the mention its more affordable Pacific drums, please write: 
shell, but to maximize the resonance of the wood center-shell, _ Drum Workshop, Inc., 3450 Lunar Court, Oxnard, CA 93030, 
the hoops are not attached to the wood in any way. Instead, _ OF visit their web site: www.dwdrums.com. 


Bronze snare, which he says is 
“loud and sensitive, just like 
me. Plus, it’s super heavy and 

| like watching people try to 
pick it up.” And Stephen 
Perkins, who plays an unusu- 
al 13 by 7 inch Edge in cham- 
pagne sparkle finish, nicely 
sums up the unique appeal of 
the Edge snares when he says 
“the brass part of the shell and 
13 inch diameter creates a 
great high-end attack, 
while the maple and 7- 

inch depth provides a nice 

fat tone.” For more on these 
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Ulrich, Stewart Copeland and Bill Bruford models come ever, that even after removing the lugs and counterhoops 


s / through the insane level of electric § 
Which, if you think about it, is an even bigger "ys Sa guitars that’s needed for kicking | 


heavy 14 by 6 inch Collectors 


and DW's many other drums, not to | 
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1\| IBANEZ KORN SIGNATURE BASS 
\\| Korn’s bassist Fieldy has put his name on the latest addition to lbanez’s signature bass line. 
1h The K5 ts indeed a 5-string bass with such high-end features as a padauk and mahogany 
\ body for extra-heavy tone, active pickups, and the Ibanez Vari-Mid EQ which lets you cre- 
ate a seemingly infinite variety of bass tones. There are also a special K5 inlay at the 12th 
Pe fret as well as Fieldy’s silk-screened signature on the headstock. For more information; 
+t S—:~Ssépsiease write: Ibanez, P. O. Box 886, Bensalem, PA 19020, or visit them on the web: 
CS CW. Ibanez.com. 


B.C. RICH SLIPKNOT SIGNATURE GUITAR 
Legendary guitar makers B.C. Rich have gotten 
together with Slipknot's Mick Thomson to make his 
new Signature Series. guitar, which is based on the 
famed B.C. Rich Warlock model. Its maple-topped 
mahogany body comes in black or Blood Red (of course) 
finishes, with body, neck and headstock binding. It has 
EMG HZ humbucking pickups, black hardware, Quad 
bridge, 24 jumbo frets, Widow-style headstock (painted 
to match the body finish), custom fingerboard inlay, and 
a Mick 7 logo on the truss-rod cover. All that for $799 
suggested retail price? Bloody good deal! For more infor- 
mation, please write: B.C. Rich Guitars, 4940 Delhi Pike, 
Cincinnati, OH 45238. 


EMEDIA GUITAR SONGS CD ROM 
eMedia, whose Guitar Method is the world’s best-selling guitar instruction- 
al CD-ROM, has upgraded its acclaimed Guitar Songs CD-ROM. Version 2.0 
teaches guitar and bass parts for 21 hits by such greats as Eric Clapton, allow- 
ing students to listen to guitar-only, band-and-vocal-minus-guitar, bass-only, 
no-bass, and rhythm-only versions. New variable-speed MIDI tracks make 
learning easier, letting you slow down tracks and then speed them up as you 
learn them better, while an animated fretboard synchronizes fingerings to the 


Elvis Presley 
Bonnie Raitt 
Santan 


music tracks in real time— even displaying bends, vibrato and slides as they are Wiel \ goa OVER 20 SONGS 
played. The revised “song looping” feature makes it easier to highlight and Fis \ 8 : Legendary 

repeat complex parts of any song. Notation and lyrics are also highlighted as Rea \ Pe pac 
songs play, and you can display guitar music in standard notation or guitar tab- ess oa. Pee Se 


lature. Tracks on Guitar Songs 2.0 include Clapton's Before You Accuse Me, 
Carlos Santana's Oye Como Va, Stevie Ray Vaughan's The Sky Is Crying, The 
Who's Behind Blue Eyes, and a special version of Heart's Magic Man played just 
for the CD-ROM by Heart's Roger Fisher. For more information, please write: 
eMedia Corp., 664 NE Northlake Way, Seattle, WA 9815, or visit them on the 
web: www.emediamusic.com. 
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TAMA ROADPRO © 
DRUM HARDWARE 

Tama’s_ all-new ultra-durable Roadpro 
hardware has been designed for and with 
the input of professional players, with the — 
goal of increasing simplicity and durabili- _ 
ty. The new models have the same sized 
tripod bases as Tama’s heavy duty New — 
Titan line, but the middle and upper 
tubes are a bit thinner, for better balance — 
and to better fit such attachments as the — 
MTH900 Modular Tom Holder. The 
attention to detail throughout the new 
line is most impressive: the gears on the 
snare basket and cymbal. tilters have — 
nearly twice as many t eth for finer. 


adjustments; the snare stand’s new — 
“Escape Claws” have rubber tips that - 
eliminate snare-hoop choking; the. 


rods on the cymbal holders are 2 mm thicker ae better dura- 

bility; the die-cast pipe joints use a bolt-and-nut design instead of a direct bolt insert, for 
more ay and replacement. For more information, please write: Tama, P.O. 
Box 866, Bensalem, PA 19020, or visit them ¢ on the web: 
os www.tama. com. 


ee _ MAPEX JANUS. 950 TRANI-HAT STAND. 
rani- Hat i is a very cool update of the excellent Janus Transmission Hi-Hat system that Mapex 
ed for the mythological two-faced God) eliminated the need for a second remote bass 


dal when using double-bass pedals with a single bass drum: the space savings was achieved 


with a “shoe-wing” footboard that let you shift the hi-hat pedal, which 
was linked not only to the hi-hat but also to the double-bass pedal 
through its universal remote connector; using an exclusive bicycle- 
-_gear-style derailleur, moving the pedal would shift its function from 
: ~ activating the hi-hat to activating the second bass drum pedal. The 
- original Janus was an all-in-one unit, with twin-beater bass drum 
pedal, universal connector, and hi-hat stand with “shoe-wing” 
footpedal. The new Janus 950 saves you money as well as space, and 
lets you keep the feel of whatever bass-drum pedal you may already 
be using: it’s just the hi-hat stand with the special footpedal and 
~ derailleur, and it can connect to any universal— so if you already have 
a double-bass pedal it can remain as your primary unit. For more infor- 
mation, please write: Mapex USA, PRO. Box 1360, La Vergne, TN 37086- 
1360, or visit them on the web: www.mapexdrums.com. 
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featuring ‘she loves me not" 
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